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Let us pause for the moment to 
ask what we actually mean by 
architecture, and its aesthetics. 
Consider our daily use of the 
word ‘architecture’, for the 
true meaning may be buried 
in our subconsciousness. In 
our age too often we hear the 
use of this word in politics: ‘the 
architect of a visionary reform’, 
or ‘Does the prime minister 
have the necessary architecture 
to undertake this visionary 
reform?’ So the way in which 
this word is used, in the English 
language at least, suggests 
that architecture is instrumental 
– it has some sort of power. 
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PROFESSOR 
ALEC TZANNES AM

Congratulations to the students who have 
completed their Bachelor of Architectural 
Studies degree at UNSW Built Environment 
and now are preparing for their Master of 
Architecture professional degree. You may also 
be contemplating a change of direction in your 
education by considering a wide range of other 
Master level degrees now available to you within 
the faculty in allied disciplines. For those in 
this position its worth looking at the offerings in 
our faculty that include degrees in disciplines 
such as Urban Design, Planning, Construction 
Management, Sustainable Built Environment and, 
Property and Development. 

This catalogue provides a glimpse into some 

of the many study themes and projects you 

undertook as part of your academic experience 

and serves as a record of your graduation class.

We designed your program of study to 

deliver the foundation knowledge required in 

architecture and to ensure you have developed 

both creative and critical thinking skills to 

underpin your future, no matter which pathway 

you choose.

 

Now that you have graduated, our relationship 

also evolves from student to alumnus, 

commencing a lifelong engagement of support 

and involvement (register to join the alumni 

community at www.alumni.unsw.edu.au). As 

you travel the world, you will meet many alumni 

throughout your life who have become global 

leaders through their innovative thinking, often 

acting as catalysts for change in all facets of the 

built environment professions as well as in other 

fields of work. 

As an alumnus we encourage you to keep in 

touch with UNSW Built Environment. We are 

always keen to support our graduates and 

publish their successes throughout our alumni 

network. I also invite you to join our LinkedIn 

group (UNSW Built Environment) where you 

will be able to keep in touch and network with 

your peers, other professionals and UNSW Built 

Environment.

Please email us your news and updates at 

BEalumni@unsw.edu.au

I wish you a successful and rewarding next step 

in your academic career.

Professor Alec Tzannes AM 
Dean, UNSW Built Environment
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PROFESSOR  
 XING RUAN 
 DIRECTOR OF ARCHITECTURE 

Aesthetics and Ethics 

At the recent celebration of 60 years of 
architectural education at UNSW, I made an 
assertion of a significant legacy of UNSW 
Architecture – that is, aesthetics and ethics have 
always been intertwined, and indeed inseparable 
as part of the genetics of UNSW Architecture. For 
60 years, the alumni of UNSW Architecture have 
produced myriad work ranging from city complex 
to individually crafted houses, and from artistic 
intervention into our urban life from the vantage 
point of architecture to beautiful projects built 
for disadvantaged communities. An underlying 
thread of these works is sustainability and 
liveability of architecture and the city – a special 
quality that makes one aware of lived experience 
and life. It is in this light that the 2015 graduation 
studios at UNSW Architecture must be viewed 
and judged. I therefore feel it necessary to 
elaborate on this point. 

Let us pause for the moment to ask what we 

actually mean by architecture, and its aesthetics. 

Consider our daily use of the word ‘architecture’, 

for the true meaning may be buried in our 

subconsciousness. In our age too often we hear 

the use of this word in politics: ‘the architect of 

a visionary reform’, or ‘Does the prime minister 

have the necessary architecture to undertake 

this visionary reform?’ So the way in which this 

word is used, in the English language at least, 

suggests that architecture is instrumental –  

it has some sort of power. 

 

 

This is not quite the same line when we use 

the word ‘architecture’ to describe a building 

in our age. We mean, rather consciously this 

time, the aesthetics of a building. A ‘starchitect’ 

is someone who is able to come up with a 

novel form for a building that is different from 

anything that we have seen before. Differently 

put, the architect is constantly under pressure 

to be avant-garde. Subconsciously though, we 

assume aesthetics is always about something 

that is appealing to the eye. But surprisingly, the 

root of aesthetics – ‘aesthesia’, is not about just 

beauty and all that; it is to ‘feel’ and to come 

to life. This, incidentally, is the true meaning of 

sustainability and liveability. The opposite of 

being alive is ‘anaesthesia’ – the deadening of 

the senses. Aesthetics, therefore, is more than 

just vision; it is also instrumental. We ought to be 

reminded from time to time of the root meaning 

of aesthetics, hence the necessity of its ethnics. 

It is within this particular frame of aesthetics 

and ethnics that I would like to offer my 

warmest congratulations to all who have 

endured the honourable labour required for a 

graduation studio. All of you inevitably have 

been challenged in your graduation project to 

engage with this particular educational ethos at 

UNSW Architecture. But more than that, I would 

encourage the reader to approach the work 

presented by the 2015 graduation catalogue 

cognisant of its ambitions both aesthetically  

and ethically. 
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Olive Oil Production, Wine 
Sales and Visitor Facilities 

Cooba NSW

The studio was framed by an ecological 
functionalist view of architecture as articulated 
by the Finnish architect and theorist Juhani 
Pallasmaa. Accordingly, it sought an architecture 
that is a response to – not an imposition on – 
place and emphasised the development of 
designs through the exploration of landscape and 
the natural and constructed environment. The 
project required an architectural proposal for 
a hypothetical semi-public facility on a private 
property in Cooba in the Riverina region of 
NSW: olive oil production including a 2.5 hectare 
olive grove, local wine sales, restaurant and 
visitor accommodation. With a richly articulated 
topography, granite foundations and outcrops, a 
variety of native and introduced vegetation, the 
threat of bushfires and a climate that includes  
low annual rainfall, cold winters and very  
hot summers, the site was both demanding  
and inspiring. 

The students spent three days on site at the 

beginning of the semester. This direct and 

extended physical experience provided a firm 

foundation for a considered recording and 

analysis of the topography, geology, climate, 

hydrology, flora, fauna, and the local social  

and Aboriginal history. 

 

 

 

 

The accommodation was required to generate 

and store its own power and water as well as 

effectively and efficiently manage all waste 

produced on site. Available technologies and 

their capacity to inform an overall architectural 

conception that is coherently aligned with 

building materials, systems and details were 

important considerations, and students 

were required to develop their designs to a 

substantial level of structural and material 

resolution. Emphasis was placed on hand 

drawing and hand crafting as primary means 

of design exploration and the representation of 

the site and the architecture, and to encourage 

an understanding of architecture as material 

embodiment.

Course Convenors 
Professor Glenn Murcutt 

John Gamble

Studio Tutors 
Ashley Dunn, John Gamble, Ian Martin, Stephen Neille, 

Fergus Scott, Jonathan Temple

Visiting Studio Tutor 
Yanbo Li (Tongji University)

Studio Guests 
Sue Barnsley, Lindsay Clare, Keith Cottier,  

Maryam Gusheh, Laura Harding, Amelia Holliday, 

Associate Professor Harry Margalit, Richard Smith, 

James Stockwell, Marcus Trimble,  

Professor James Weirick 

 GLENN MURCUTT  
& JOHN CAMBLE 
 COURSE CONVENORS,
REGIONALSTUDIO
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 PAOLA FAVARO 
COURSE CONVENOR, 
 URBAN STUDIO 

UNSW Gate 9 Competition

This is the second year that the urban studio 
has been conducted as a design competition 
sponsored by Transport for New South Wales 
(TfNSW) to engage new ideas for the CBD south-
east Light Rail and how a transport infrastructure 
can be integrated with an educational institution 
like UNSW. 

In 2014 the UNSW/TfNSW Competition for the 

New Graduate School of Architecture was 

located on the Lower Campus and it was related 

to the Anzac Parade Light Rail stop. 

In 2015 the UNSW/TfNSW Gate 9 Competition 

located on the Upper Campus, and related 

to the High Street Light Rail stop, included 

the redevelopment of land on the north side 

of High Street within Arthur Street expansion 

area partially owned by UNSW, opposite to the 

Clancy Auditorium and the Chancellery. 

The Competition asked students to design:  

a Pedestrian Plaza within High Street conceived 

as a vibrant and meaningful urban layer that 

connects and integrates a new entry to the 

campus at Gate 9 with the Light Rail stop; the 

Hotel International designed as temporary 

accommodations for visiting academics, 

post-doctorate research fellows and UNSW 

Alumni; the Alumni Place that challenges 

the conventional ‘function room’: a place for 

interaction among UNSW graduates, students 

and staff. 

 

 

 

 

 

 

 

During the semester, students have followed a 

design process to include: the critical evaluation 

of the existing site and context; the research 

and analysis of selected precedents which 

assisted students with defining and applying to 

their project the ideal diagrams of relationships 

and activities; the exploration and consistent 

integration of planning organisation, spatial 

composition and constructional logic. As part 

of the competition, three finalists formally 

presented their design at TfNSW offices with the 

winning finalist announced and prizes/citations 

of merit awarded.

The intent of the third year Urban studio for 

the undergraduate program was to address 

a number of inter-related questions and 

achieve an imaginative, rich and clear urban 

and architecture proposal. An appropriate 

concluding design studio that questioned how 

urban design can dialogue with the architecture 

of the surrounding volumes and interior spaces 

to guide the students in the years ahead in their 

educational and working ventures.

Course Convenor: Paola Favaro

Tutors: Brent Trousdale, Bruce Yaxley, Catherine Love, 

Jason Border, Paola Favaro

Studio Guests: Fil Cerone, Justin Perrott and 

Alexandra Camillos (TfNSW), David Goodwin (UNSW 

Planning Facilities), Glenn Harper (PTW Architects), 

Michael Janeke (Grisham Architects), Vassilios 

Agelidis (UNSW Australian Energy Research Institute 

(AERI), Francesco Fiorito (UNSW Built Environment)
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CATHERINE  
 BRIDGE 
COURSE CONVENOR,
HONOURS PROGRAM

Architectural Studies Honours Program

The 2015 Architecture Honours Program 
represented a year-long research exploration 
into an area of architecture of particular interest 
to a preferred area of interest. As all architecture 
students, researchers and practitioners know, 
award-winning outcomes and professional 
leadership require a critical and inquiring mind. 
Our honours students are architectural leaders of 
the future in the making and clearly demonstrate 
creativity and imagination as well as technical 
knowledge and skills. The Architecture Honours 
Program was designed to enable students to 
reach a high level of independent critical inquiry, 
scholarship and to build competence in selecting 
and applying appropriate research methods. 

The research work undertaken by each 

individual student is supervised by a member of 

our academic staff with research expertise and 

affords a one-on-one mentoring and learning 

by doing approach, which is further supported 

by each students selection of a relevant elective. 

Additionally, running alongside individual 

supervision by high quality supervisors is a 

year-long program of small group work that 

is designed to foster: the skills involved in 

scholarly enquiry; an in-depth engagement 

with the relevant disciplinary knowledge in its 

interdisciplinary context; the ability to engage in 

independent and reflective learning; information 

literacy – the skills to appropriately locate, 

evaluate and use relevant information; a respect 

for ethical practice and social responsibility; 

and the skills of effective communication 

demonstrated and nurtured via a lively 

discussion and seminar series.

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Of growing interest as a methodology amongst 

our students is research using design as 

a method as means of bridging a range of 

positions between practice and academia whilst 

drawing on well-honed design skills. Exciting 

new avenues are being explored, relying upon 

the design skills of architects and combining 

them with intellectual rigor and in-depth 

thinking, in order to imagine new possibilities for 

buildings, spaces and urban form. This years 

work highlights the innovative results of these 

explorations, consolidating research into design 

using design methods themselves as a means of 

explorations.

Course Convenor: Catherine Bridge

2015 Research Supervisors: 
Russell Rodrigo, Senior Lecturer Architecture 

Research Centre Staff, Design Research Collaboration, 

People and Place, Urban Typologies



BACHELOR OF 
ARCHITECTURAL

STUDIES
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REGIONAL STUDIO

Tutor  
Ashley Dunn

Students
Sobia Ameen 

Jesiah Davis 

Yanfei Fay Feng 

Erin Gonthier 

Amanda Huangfu Sun 

Ameesh Kaul 

Sasha Kowcz Rosinke 

Maggie Wei Shan Liu 

Van Cac Nguyen 

Tun Li Pang 

Brandt Read 

Karen Shuo Zhang 
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SOBIA AMEEN
Cooba Olio Retreat 

As one enters the site, you are greeted with olive trees that lead the way to 

the entrance of the commercial building. The undercover walkway on the 

east provides shaded access to all of the amenities. Timber columns form  

a rhythm that follows that of the olive trees. 

A break is formed by a courtyard within which is an existing tree. The 

geometric form of the courtyard acts like a gem to this necklace shaped 

scheme that leads to the kitchen/restaurant. At the restaurant, the north, 

east and west bi-folds allow a sense of openness as they open up to the 

biggest courtyard of the retreat. The courtyard can be left open, or a 

canvas can be provided for shade, reminiscent of Mediterranean olive 

farms. The courtyard allows extensive views to the rocks and the olive trees 

making it an ideal space to gather and celebrate. 

Each of the chain of six accommodations has its own deck towards the 

back and a courtyard at its entrance that allows the east winds to provide 

perfumes of the blooms while one is taking a shower. The accommodation 

provides a double bed on the ground floor and a mezzanine with two single 

beds tucked in for a cozy night in. 

The retreat provides an environment to unwind and relax with the cultivated 

landscape as a backdrop for the amenities, a contrast to the original 

landscape. The built structure acts as a bridge between the old and the new. 

Contact
sobia.ameen@gmail.com

0452 562 205

Pictured
1. Sections

2. Site plan

3. 1:200 model

4. Diagram of the scheme
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JESIAH DAVIS
Cooba Olio Retreat 

Final undergraduate studio project lead by Glenn Murcutt exploring the 

potential creation of a site sensitive and off-grid rural retreat in the Riverina 

region of New South Wales. The brief asked the students to combine 

boutique olive oil production, local wine sales, a restaurant and function 

room and six individual accommodation facilities on a vast site bordering 

the southern end of the Bethungra ranges near Junee. 

The key concepts of ‘prospect and refuge’, the reading of the landscape 

and the relationships of space were addressed and guided by Murcutt 

to assist the students in creating an ‘architecture of place’ rather than an 

ill considered architecture of imposition. As such students were urged 

to respond to the project as holistically as possible. Included in their 

considerations were many factors, such as the geology, hydrology, climate, 

landscape, extremes of temperature, solar passive design, treatment of 

waste, collection of rain water, renewable on-site energy generation and 

storage, the access and egress concerns related to bush fire and flooding, 

to name but a few. 

Contact
mail@jesiahdavis.com

0419 970 566

Pictured
1. Site plan

2. Hand drafted section of accommodation cabin

3. digitally drafted section of accommodation cabin

4. 1:20 sectional model
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YANFEI FAY FENG
Cooba Visitor Centre

The project establishes an olive grove as well as a visitor centre with 

olive production, restaurant and accommodation at Cooba, NSW. A path 

within the olive grove provides access to the main entrance of the visitor 

centre. A courtyard with an open fireplace is formed by the existing 

topography, the olive production building and the restaurant. The courtyard 

scheme is inspired by Alvar Aalto’s Muuratsalo Experimental House. Six 

accommodation units are divided into two pavilions that are connected by 

the sheltered walkways, from where there are views across the grove. A 

communal room, allowing different families to gather together, is located at 

the end of the tail of the architecture. The accommodation units have views 

either to the cliff face or the creek, the most significant parts of the site. Solar-

panel pergolas, a tennis court and a lookout platform are integrated with the 

olive grove. Building on the existing ground plane minimises alterations to the 

landscape and, as Glenn Murcutt says, ‘touch the earth lightly’.

Contact
fay.yffeng@gmail.com

0433 114 070

Pictured
1. Visitor centre aerial view

2. Visitor centre elevation

3. Visitor centre and courtyard section 

4. Visitor centre floor plan
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ERIN GONTHIER
Cooba Glades

Cooba Glades has been formed from an initial natural response to the site: 

one of extreme exposure to the elements, and of concealing and revealing 

vistas and specific views. Much of the exposure of the site stems from 

the lack of trees caused by extensive pastoral use previously, and the 

program requirement of 2.5 hectares of olive grove provides an opportunity 

to restore some semblance of the original woodland and stabilise the 

soil. Within this, Cooba Glades are created. These are echoed within the 

courtyards of six accommodation units, designed to provide a retreat from 

the ‘largeness’ of the surrounding site. These in turn are situated within their 

own larger clearing, between the wildlife corridor and the edge of the olive 

grove. They aim to somewhat mirror the hillside on the opposite side of the 

creek, where lies a majestic granite rock face approximately two and a half 

metres tall. 

All of the buildings aim to respond passively to site and climatic conditions, 

and are constructed from fieldstones removed to make way for the olive 

grove, in conjunction with recycled and sustainably sourced timber. 

Contact
ering@live.com.au

Pictured
1. Construction section through accommodation unit

2. Site section, facing east

3. Plan of accommodation unit module
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AMANDA 
 HUANGFU SUN

Fold

My response to the brief was heavily focussed on the design of the 

accommodation units and landscaped elements of the site. I used 

Permanent Camping by Casey Brown Architecture and the Four 

Horizons House by Lindsay Johnston as key precedents for the units.  

I drew inspiration from the former, as I admired the way the architecture 

acted as a contraption that could be opened up to the environment 

and elements or closed off entirely. The latter employs a double roof 

to passively cool the interior of the house in summer by providing a 

gap for cross-ventilation, which I adapted to my own building. I chose 

to terrace the landscape near the creek line, and in order to minimise 

alteration to the earth I used a neutral ‘cut and fill’ technique. 

Contact
amandasun@hotmail.co.nz

0424 580 673

Pictured
1. Model of accommodation units 

2. Section model of accommodation unit

3. Site plan

4. Sectional drawing of accommodation unit
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AMEESH KAUL
Drawing from the Land

The program brief required us to design an olive oil production and sales 

facility, along with visitor accommodation, a tennis court, and beekeeping 

facilities at a site located on private property, just east of Illabo. Upon 

visiting the site, one was immediately in awe of the natural beauty and 

serenity that the site had to offer, particularly highlighted through the creek, 

which only flows several days a year, the gorgeous rock face, the nearby 

mountains, and the flora and fauna. One important aspect of the site that 

can’t go unrecognised was its ability to force people to engage with the 

landscape and appreciate it. The use of technology, which we’ve become 

so reliant on, was limited and one had to simply turn to non-technological 

means to document the site, through pen and paper. 

The finished proposal sees visitors approach the building in a manner 

similar to that of roads on a mountain, swerving down the hill and providing 

them with glimpses of the site, but never once giving them the satisfaction 

of completely seeing the site. The facility greets its visitors and occupants 

through a common courtyard, where they meet other people and are given 

the option to enter the restaurant wing, or go straight to the accommodation 

wing where their two-bedroom room dwelling and private courtyard 

await them. The accommodations maximise northern light through a 

saw-tooth roof and north-facing courtyard, whilst both the restaurant and 

accommodation take advantage of natural ventilation of the cooling easterly 

winds. The north-south axis also enhances views, of the olive groves to the 

east, and towards the rock face and mountain to the west.

Contact
ameeshkaul@hotmail.com

0414 922 278

Pictured
1. Plan

2. Site model 

3. Restaurant wing

4. Elevation
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SASHA KOWCZ 
 ROSINKE

Cooba Olive Oil

Restaurant and Accommodation Cottages

The program was an olive oil production, restaurant and six private 

accommodation cottages which provide refuge in the vast, beautiful, 

Australian landscape. 

The intended visitors would be families or couples from large cities, who 

want a space to relax and reconnect with loved ones and the natural 

world. They will experience the farming culture of Australia, by being 

immersed in the Australian landscape and olive vines, and by being 

involved in the production of olive oil and meals from local produce. 

As one enters the site, they are welcomed by the gate keeper who 

drives them through the windy road which slowly reveals the cultivated 

vine plantation, they are welcomed by a car port whose roof opens to 

the hill. Where they unload and can wonder into the lounge room, or 

through the tight passage way onto the deck which opens and reveals 

the intimate site of the whole program. The deck leads you passed 

the olive sales, kitchen and dining areas and onto the main courtyard 

space, which now reveals the cottages and the pathway to them. The 

cottages main bedrooms are the main feature of the buildings, as they 

are intimate rooms with a clear relationship to the landscape, through 

an open north facing deck, high roof opening towards the north and 

windows with angled directed views to the trees and rocks of the 

landscape. The insulating walls are made using stone from the site,  

and all electricity and water is collected and managed on site.

Contact
sasha3kr@gmail.com

0414 838 552

Pictured
1. Site plan

2. Model of main bedroom, with construction details

3. Detail construction section

4. 1:200 model on site contour model 
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MAGGIE WEI  
SHAN LIU 

Detached Strip

The concept of a detached strip comes from the ‘pier’ aspect of my 

design. The main road loops back down the direction you arrive from, 

to keep the landscaping of the site in its natural state. From there 

onwards, the experience is on foot. Upon arrival, you experience a 

building which is hinged along the natural contours with a courtyard 

in the between. Two buildings flank the courtyard: the restaurant and 

the olive oil production factory. 

Behind the restaurant is a long strip of small detached 

accommodation, rising with the natural slope of the site. Facing 

away from the arrival and communal areas, the courtyard in each 

of the units has views of the site to the north and west. The master 

bedroom is detached from the rest of the building, separated by an 

exterior timber walkway that forms the boundaries of the courtyard 

in between. What is unique about this site, is the cooling afternoon 

easterly winds – this aspect was integrated into my design through 

cross-ventilation by open timber walkways running west to east 

throughout each accommodation unit. Another unique aspect is the 

concrete roof – these hold roof gardens, which allow the units to feel 

organic and related to the site. The materiality of the units consists 

mainly of stone and timber that also reflect the site’s natural elements.

Contact
maggiews.liu@hotmail.com

0435 371 628

Pictured
1. Site plan with olive grove 

2. Site model 

3. Accommodation section (facing east) 

4. Accommodation construction section model 
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VAN CAC NGUYEN
The Bewitching Nature

Following the curve of the natural creek, the design bends itself to the 

alluring nature of the site. While the accommodations appreciate the 

horizontal experience of the creek, the public space (restaurant and 

factory) was design to share the dramatic view of the rock face cliff. 

Moving along the main walkway, hidden in the corner of surrounding trees, 

located a small campfire as an intimate human gathering space. The olive 

groves are designed to serve as background for the whole picture. The 

main walkway was covered with thatching, a natural material that is deem 

appropriate for a project that was bewitched by the beauty of nature.

Contact
v.c.nguyen@student.unsw.edu.au

Pictured
1. Aerial view of the site

2. Frontal view

3. The curve

4. Section cut through accommodation
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TUN LI PANG
Tents of Cooba

In response to site, terracing is used to allow a platform for architectural 

response. The design is based on a tent concept inspired from camping 

during site visit. Six accommodations, restaurant and 2.5 hectares of olive 

trees are to sustain off the grid. Overall planning prevents overlooking from 

neighbouring buildings through tilting about an angle and stepping down 

the site. Spaces between buildings are planted with fruit trees to allow for 

varied scents, courtyard spaces and privacy. Bioswales are implemented 

to ease runoff, minimising erosion. Other technologies implemented include 

the use of solar arrays to harvest energy, envirocycle to manage waste and 

a main underground water tank downhill.

Based on a symmetrical plan, the cabin-like accommodations have a steel 

structure over the main stone-cladded concrete structure. The external 

structure provides passive design strategies such as use of louvres 

(horizontal and vertical) and improved insulation.

While structure is expressed on the exterior of accommodations, it is 

articulated on the interior of public buildings. Entrance to the site through 

trellises of creeping grape vines lead to the space between the main 

restaurant and common living area. In the restaurant are sales, olive 

tasting, dining and olive production spaces that are multi-purpose. In the 

dining area, openings frame views like pieces of art, from olive trees to 

the landscape across the space. In the common living building, operable 

louvres on the western façade block harsh western rays. All buildings  

have bay window seats, allowing visitors to sit facing the interior or  

the landscape.

Contact
tunli.pang@gmail.com

Pictured
1. Overall site model

2. Site plan

3. North and west-facing tents

4. Public building
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BRANDT READ
Retreat into Refuge

Anticipation builds upon arrival after the short glimpse of the destination 

below. Circling the olive grove the patrons’ arrival is prolonged. At the drop 

off point they are then met with the colours and scents of the native flora 

garden. The walkway shelter juts outwards as an invitation to proceed. Here 

the factory building offers as a secure backing to view outwards to the 

prominent rock face below. Space then expands as they reach the central 

courtyard where the factory and restaurant buildings frame the olive grove 

and distant hills beyond. One now has the decision to go to either building, 

where they can enjoy food and wine whilst glancing at the view. Or, they 

can continue to their cabin, slightly descending down the ramp, passing 

the restaurant, one can see both the olives and rock face simultaneously. 

Proceeding, space contracts and expands until they reach their cabin. It is 

here where one is offered a second opportunity to see both the olive grove 

and the rock face, this time in the retreat of the private cabin. 

The road and walkway double as service routes. The roof forms echo the 

topography with eaves that are designed to provide comfortable internal 

temperatures all year round. All cabins are accessed via a northern 

orientated courtyard, which can be opened up to from the living space and 

double bedroom. Their roofs fall to the south-west, towards the rock face, 

with the low ceiling height creating intimate spaces to look out from and to 

retreat into refuge.

Contact
brandtread@hotmail.com 

0402 775 745

Pictured
1. Model perspective

2. Site plan

3. Site section through the factory

4. West elevation – factory and restaurant

1
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KAREN SHUO ZHANG
Exploring the Poetic Cooba

The general design concept is following the landscape, playing with 

elongated form as well as framing the view. The whole design use 

prefabricated construction system with concrete columns 2.4m apart and 

sandwich systemic walls. The outline of this semester requires three major 

parts of the Cooba site. The reception area links the three parts, to the 

north are six accommodations, to the west is restaurant and to the south is 

olive factory. From main entrance to restaurant people need pass through 

an olive tasting area with double heighted space that give people a sense 

of walking around. The double height space faces north and directly link 

to a platform, with the view of the creek, rock and olive field. The olive 

pressing areas are a direct link to the loading zone and the function areas 

are sharing a long balcony facing to the garden. The restaurant area has 

a giant roof with timber beams that is referring to Asian architecture. For 

the accommodation part, it contains six 10m x 6m box that is parallel and 

facing to east and west. Each house has two gardens, the one facing west 

capture the rock view and provide privacy to interior. The garden facing 

north-eastern brings more light to interior. There are two layers of roofs; 

the sliced openings between north-eastern façade and roof bring soft light 

to the interior spaces. The bathroom has a bathtub at the end of the toilet, 

which has view of the garden as well as the rock face.

Contact
shuozhang228@gmail.com 

0424 518 543

Pictured
1. Master plan

2. Restaurant with rock face view

3. Section of restaurant and reception area

4. 1:100 sectional model
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ZHENZHONG (ADAM) 
 CHEN

Rock Wall

Rock, timber, earth, water are the primary elements at the site in 

Cooba, NSW. Rock is the most dominant element, since there is a 

rock 600mm below the earth and some rocks reveal themselves 

brutally and heavily on the hill or near the creek. With this impression, 

I started to think of utilising rocks as my main building material, not 

structural, to give a strong sense of visual expression. The design 

combines and constructs rocks and concrete (to represent the 

earth) to divide the spaces according to their functions. The sense 

of solid and void is also established through the contrast between 

the massive rock wall and its contained space. A public courtyard 

is generated and space enclosed by the angled production building 

and the accommodation wing. Furthermore, the arrangement of the 

three building blocks is a reflection to the headland generated by  

the creek. 

Contact
ausadamchen@gmail.com 

Pictured
1. Context plan and the massive rock wall system

2. Cross section through the restaurant and features relationship  

to the landscape (section A)

3. Accommodation construction drawing (section B)

4. A freehand sketch perspective of the main entrance
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Stone Groves

An approach from the east

The majestic rock face reigns as the head of the axis directing the natural 

elements through the site. The stone that forms the foundation of the structure 

embodies a natural fortress guarded by the surrounding olive groves. 

Contact
miriamelia@live.com 

0431 581 595

Pictured
1. Site plan

2. Ground floor plan

3. Sections and west elevation

4. Physical model

MIRIAM ELIA
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Mediating Moments

The scheme aims to celebrate the surreal beauty and contrasting  

qualities within the site by offering visitors a stimulating engagement with 

the landscape. This was a key motivation in creating lively courtyards 

in between the built forms. These are sheltered by trellised vines which 

provide the comfort of shade and the experience of dappled lighting 

qualities. These courtyards in turn become communal outdoor rooms that 

frame the landscape but also hinge the buildings together. Additionally 

bringing the olive groves right to the edge of the central courtyard is 

evocative of being within the groves themselves. 

This scheme also parallels the experiential movement through the 

landscape as it creates a clear distinction between public and private 

areas. In turn the restaurant, sales and production areas vibrantly open 

out to the grand feature of the rock face in the existing landscape. This 

is contrasted to the private and secluded nature of the accommodations 

which are positioned in a more intimate and steeper area of the site. 

There is also a strong play between light and solid material qualities within 

the architectural expression. This duality of experience is resonated by the 

use of robust stone walls which provide a sense of security and enclosure 

whereas the glass openings and timber framework and finishes achieve 

a sense of lightness and openness. The interaction between contrasting 

materials draws on elements from the site and this offers another powerful 

connection to the land.

Contact
sharon_koshy5@hotmail.com

0432 292 520

Pictured
1. Perspective from restaurant 

2. Floor plan of scheme

3. Perspective from connecting sheltered pathway 

4. Site model 

SHARON KOSHY
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Oli

The dominant spatial orientation of the project is primarily developed in 

relation to level changes and climatic considerations. The forms of the 

buildings follow the curves of the hillside. The large angled roof overhang 

shades the building from summer sun and allows winter sun access. The 

façades of the olive oil production facility and restaurant are treated with 

full-height glazing panels, which give full panorama views of the hills, the 

creek and the rock face. Echoing the garden, the outdoor corridor that 

connects the restaurant and the accommodations forms a long cloister in 

the shape of a boomerang alongside the olive grove. The accommodations 

are set side by side and separated by private courtyards. Together 

with the retaining wall, the shared walls between each accommodation 

are decorated with on-site rock resources, a direct response to the 

natural materials of the site. The living space and courtyard in each of 

accommodation units have a north-westerly aspect. The L-shape glazing 

systems with individually adjustable louvres frame views of the landscape 

from north to west. Sustainable design elements include rainwater 

harvesting, natural daylighting, a three-dimensional photovoltaic tower, 

xeriscape landscaping, a living machine and summer cooling with cross-

ventilation by prevailing breezes.

Contact
lester.com.tw@hotmail.com 

0402 078 211

Pictured
1. Plan 

2. Cloister

3. Tea garden 

4. Accommodations 

LESTER TZU-HAO LI
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Within / Without

Perched at the edge of an olive grove, the design sweeps around the 

headland formed by an intermittent creek. The restaurant and olive oil 

processing facilities gracefully curve to address both the olive grove on the 

one side, and the dramatic granite rock wall across the creek on the other.  

As the cabins gently climb the hill, they enclose a portion of the terraced 

olive grove for outdoor living. From within the buildings on the site, one 

is aware of being at the meeting point of an artificial forest and the vast, 

outback landscape of rural NSW. 

Contact
l.mackerras@gmail.com

0432 207 693

Pictured
1. Floor plan of restaurant and cabins

2. Section through restaurant and cabin

3. Process models of cabins

4. View from within cabin

LYNDAL MACKERRAS 
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MURILO  
NUNES ZIDAN 

The Brick

The project proposes the occupation of the least of the site 

that was possible, not touching the earth. The implantation was 

north-oriented, going across the contours along the ridge line 

and dividing the site into two areas, one more exposed and one 

less exposed to the sun. These two areas oriented the brief 

organisation, with all accommodation units facing north and the 

olive fields in the more exposed area, and access and services 

in the less exposed area. The entire brief was organised in the 

same massing, following the idea of not touching the earth, with 

units in the upper floor with a living area, and the restaurant, olive 

production, reception and disabled unit placed in the lower floor. 

The difference of levels creates difference of heights according 

to the ambience. In the building’s west end there is a restaurant 

with an external deck that focus on the rock wall of the site. It also 

creates space for grey water treatment, with a septic tank and 

rainwater storage under the restaurant slab, and with all systems 

located in the same massing. Terracing makes the site accessible, 

allowing people to wander around the site and discover its beauty. 

All building elements are precast, on-site work requiring only the 

assembly of the pieces. This avoids the creation of a lot of build 

site waste (which directly damages the site). The result is a single 

building that accommodates all the brief and system requirements 

and keeps the site as untouched as possible. 

Contact
murilonuneszidan@gmail.com

0450 841 346

Pictured
1. Model 1:200

2. Plans and section

3. Axonometric; building elements and systems

4. Section model 1:20
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Arc

The form of the landscape was the main driving point behind many 

decisions made in this scheme. This particular headland of the site creates 

a gentle arc, which is incorporated in the geometry throughout the design. 

Most importantly it informed the placement of the accommodation and 

restaurant facility, allowing for a buffer space between the two that was 

transformed into a terraced area with prime views of the rock face. 

The pathway, and its accompanying shelter, is the spine of the scheme, 

acting as a connection between each element that radiates off from it. It 

also helped to create a clear distinction between public and private areas, 

both in the landscape and within the buildings. 

The olive groves arc right into the pathway, staying true to the geometry and 

even seep their way into the accommodation courtyards. As a main feature 

of the site, it was important to have their presence felt and this was best 

achieved by integrating them into the design.

Contact
millicentque@gmail.com

0435 202 274

Pictured
1. Model of scheme at 1:200

2. Floor plan 

3. Rock face view from terraced area

4. Sections

MILLICENT QUE 
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Earthbound and Airbourne

The basis of my design was to create a series of staggering modules that 

would provide the experience of opening out to the particularities of the site. 

The linear approach into the series of buildings is used as a buffer between 

the entrances of the building which is then contrasted by the views out 

towards the scenery as you enter. In this project, I have also attempted to 

create an interplay between the notions of solidarity and lightness. I have 

done this by designing spaces that start off looking as though they’re 

embedded into the ground and eventually shoot out over the landscape, 

thus injecting the intervention into the natural surroundings.

Contact
garytsui7@gmail.com

0410 337 377

Pictured
1. Plan

2. West elevation

3. Section 1

4. Section 2

GARY TSUI 



1 2

3 4

SELMA TURSUNOVIC
Cooba Olive Retreat

The interaction between the occupants and the landscape is an anchoring 

aim for this project. To achieve this, there was a focus on designing an 

outdoor room that allowed visitors to engage with the local Australian 

landscape and the introduced olives. This became a central communal 

courtyard surrounded by the landscape that overlooks the prominent rock 

wall to the west, and the olives to the east. The courtyard also connects 

the private and public spaces, and features a large fireplace to bring the 

visitors together and establish a strong sense of community.

Contact
selmat23@gmail.com

0415 869 277

Pictured
1. Site plan

2. Site model

3. Section

4. 1:20 model
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MADELEINE WHITBY
Within the Grove

Just west of Junee, lies the isolated site of Cooba with great potential 

that beckons people to experience this secluded sanctuary. The project 

investigates the proposal of an olive oil processing facility and restaurant 

whilst providing accommodation for visitors. With the built form embedded 

within the olive grove there is a deep, harmonious connection with the 

land and instant focus on the geometrical formation of the grove. The 

buildings have been orientated in accordance with site conditions taking 

advantage of the northern sun and emphasise striking views of the site 

towards the expansive olive groves, undulating hills, seasonal creek and 

the distinct rock wall, with the accommodation roofs mimicking the hill lines. 

A community experience is celebrated with a communal courtyard and 

meeting point at the corner of this perpendicular scheme.

Contact
maddie.whitby@hotmail.com

0411 895 594

Pictured
1. Site model

2. Site plan

3. Section

4. Accommodation

5. Site section
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Modern Retreat

Sun path, prevailing winds, topography and the natural atmosphere 

are the initial guiding principles of the design. Driving concepts are 

technology and ritual to evoke ancient notions of living using the 

capacity of modern mechanisms. Technology’s efficiency such as 

modulated structures, pre-fabricated parts and movable elements 

increase possibilities of use and adaptability to user need. A poetic 

approach is taken to enhance the ceremonial quality of daily activity 

spaces starting from arrival, through gathering in a courtyard with fire, 

dining, walking on natural landscape, bathing and resting.

The synergy of natural and built spaces aims to create an experience of 

transcendence from metropolitan lifestyle and mindset. The restaurant 

and accommodation can welcome groups of families, gastronomy  

study groups, birdwatchers, musicians and scientists.

Contact
akkerman323@hotmail.com

0470 530 751

Pictured
1. Restaurant plan and section

2. Accommodation plan and sections

3. Construction detail

4. Construction model

MICKAEL AKKERMAN 
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Nature’s Nooks

This project looks to nature to define it’s spatial qualities. Finding 

a nook within the trees, the work immerses itself in nature. As 

a response to the topography, the design is embedded in the 

canopy of the eucalyptus trees. The work returns to primal living 

for an organic experience at the olive grove retreat with simple 

‘nook-like’ living spaces that use solar heat gain and passive 

cooling to create thermal comfort and a sustainable design 

approach. The factory and restaurant are submerged in the olive 

grove to experience the life cycle of the olive; grow, process, 

enjoy. Utilising native yellow box eucalyptus timber on the façade, 

the design becomes at one with the surroundings. The project 

encourages a sense of community in the dining experience and 

simultaneously celebrates a sense of retreat from the urban world; 

a place of reflection and relaxation.

Contact
dani.hosiosky@live.com

0434 224 347

Pictured
1. West elevation; accommodation embedded in eucalyptus

2. Construction model

3. View from the tennis court

4. Accommodation immersed in nook defined by existing trees

5. North façade

DANIELLE
HOSIOSKY
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Emulation of Landscape

The buildings are designed to respond to the contours of the site in Cooba. 

A series of individual shelters, anchored to the ground, forms a building 

constituting restaurant and olive production. The restaurant is privileged 

with a direct view of the natural stone wall gallery facing west. A series of 

olive trees, exhibited on the side, leads to a private pathway towards the 

wine and olive storage on the south. The addition of a window bay which 

opens up to the north also helps the sun through to illuminate the building. 

Meanwhile, the pathway which connects the project from one to another is 

enclosed by the olive production complex on the east. Like the restaurant 

and production, each series of accommodation also has a north opening 

to allow sun in and a west leisure window bay facing the courtyard and 

frame the scenery in the context of the surrounding landscape. All of the 

bedrooms are facing west and have a direct exit path to the courtyard. 

Each of the spaces have their own aspect that celebrates the site.

Contact
belinda.bj@hotmail.com

0420 761 952

Pictured
1. Restaurant and accommodation plan 

2. West elevation

3. Model

4. Close-up model

BELINDA JESSICA 
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interSECTION

The requirements of program, the rich opportunities of the site and a 

sound response to climatic factors resulted in a cruciform complex. 

The major axis consists of the six accommodation, each a concrete 

bunker of sorts constructed with a series of blade walls with a 

northerly aspect and a wonderfully intimate view of the adjacent 

olive grove. All six are sheltered by a single continuous roof that runs 

down the slope of the site. The minor axis consists of an enclosed 

olive oil production/restaurant, semi-enclosed tasting room and two 

outdoor spaces for public gathering. The northern outdoor space 

has intimate connection with the grove, whilst the restaurant looks 

down to the southern valley. The central outdoor space, under the 

shade of a tree, has views to the western rolling hills.

Contact
zkarantonis@gmail.com

0419 718 307

Pictured
1. Plan

2. Site model @ 1:200

3. Elevation and section

4. Elevation and section

ZACHARY  
KARANTONIS
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Sentimental Links

Conceptually, the proposal design is informed by elements and aspects 

in responding to the surrounding context. The buildings’ composition is 

constructed from two intersecting axes which are in fact the visual links 

found between the existing trees. Juxtapositions of opposite qualities are 

used in the design to denote public and private use, follow and against the 

contours, light suspension and heavy grounded structures, prospect look 

out and refuged accommodation. The introduction of an extra fruit grove 

between public and private helps mitigate the noise and visual impact as 

well as add value to the economic of the proposal. 

Contact
taidanhlien@hotmail.com

0430 997 878

Pictured
1. Floor plan

2. Sectional detail of walkway

3. Site model

4. Sectional model

TAI DANH LIEN 
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Cooba Olio Retreat 

The accommodation part contains six two level 10m x 3m boxes that are 

elevated from the slope. The accommodation has kitchen, living and bath 

area on the ground floor with the kitchen and dining space facing the olive 

grove. It can receive summer night breezes for cooling. The east façade 

is made of timber screen and double glazing that can be lifted up by the 

air-lift supporting beam. It can provide extra cross-ventilation and shade 

to the outside decking space. All the service equipment such as oven, 

staircase and fireplace are located in the 800mm masonry south-facing 

wall, which has good thermal mass and avoids freezing southern winter 

winds. The living space facing to west takes advantage of views across the 

rural landscape. The west and north façade of the bath room are covered 

by a timber screen, which ensures views and privacy at the same time. 

The second bedroom above the living space has the view and avoids the 

overheating sunlight from west through the timber screen. The service part 

has a similar design concept to the accommodation. The restaurant looks 

like a floating timber box and is double in height. 

The general design concept of my work is the playing of the edge between 

the light and the heavy – the light timber screen and the heavy masonry 

walls cut into the earth. It also references Asian timber temples, generating a 

sense of transparency and privacy through timber screens and sliding doors. 

Contact
stella1994luxing@gmail.com

0404 002 788

Pictured
1. Site model

2. Site plan

3. Section of accommodation

4. Perspective view of service area

XING LU
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Olio Grove

Inspired by beauty of place, my design aims to connect visitors to the site 

by forming a strong relationship with the landscape.

The grove is an important element of the site through the production and 

sales of olive oil as well as spatially by forming an anchor for the buildings 

and the services. Thermal mass is a crucial aspect of design and has 

been well considered throughout every stage of the project thus creating 

architecture that benefits from the natural elements and is pleasant all  

year around. 

The site consists of a series of structures separated by well-considered voids 

that have been created to form visual telescopes framing the landscape 

and giving visitors a preview of what is to come. This creates a positive user 

experience by allowing visitors to appreciate the architectural elements, the 

introduced shrubbery as well as the natural landscape all at once. 

Contact
katherinesimos@hotmail.com

0431 386 926

Pictured
1. Site plan 

2. Perspective of services, restaurant and administration building

3. 1:200 site model

4. Section through accommodation modules

5. Restaurant nestled within the olive grove

KATHERINE SIMOS 
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A Thread Through the Landscape

Located in Cooba, NSW, this program consists of an olive 

processing facility, restaurant and six visitor retreats. My first 

instinct was to thread the buildings through the existing trees, 

along one carefully chosen contour line. The siting of buildings 

proved difficult due to the east-west orientation of the contours, 

and meant I had to consider a saw tooth roof design approach. 

Each retreat has its own view of the granite rock face and creek, 

as well as access to north light via a clerestory. There is a 

colonnade that connects all the buildings, which provide views 

and access out to the olive grove. The structural system employed 

for the buildings consists of a series of concrete blade walls that 

cut through the landscape, allowing the water to run naturally 

down the slope of the site. 

Contact
mitchell.solomonson@gmail.com

Pictured
1. 1:200 site model

2. Site plan

3. Construction detail through a living room

4. Long section through the site

MITCHELL 
SOLOMONSON 
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Fragments of Remnants

Rocks

Of big rocks and little rocks, a site of scattered stones permeated by a 

fleeting creek. By drawing out its nature, a parallel decay of habitable 

rubble resting along a varying artificial stream of road, garden, path and 

roof is revealed. From growing to sleeping, it emulates a permanence of 

impermanence within the life cycle of events, essentially disintegrating to 

integrate into the landscape. 

Contact
tanytan95@gmail.com

Pictured
1. View from entry 

2. Restaurant/sales construction section

3. Site plan detail

4. Site plan 

TANY TAN 
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Serene Surroundings

My design aims to achieve open and flexible spaces that are well ventilated, 

shaded and enable the penetration of optimal light whilst reconciling issues 

of extreme temperature and minimum rainfall. The scheme incorporates a 

pedestrian pathway that runs along the front of all building forms to enable 

an uninterrupted view of the surrounding landscape, maintaining fluidity in 

the flow of the site. Ideologies of prospect and refuge underpin my design 

for the accommodation, as users of the space are offered a vista out to the 

views of the rock face and surrounding vegetation through a cantilevering 

bay window which also transforms into a bed. Each accommodation unit is 

given the opportunity for openness and seclusion through glass pivot doors 

that completely slide away, and bi-fold mesh screens which surround the 

outdoor spaces. Similar notions are considered in the restaurant, where for 

an authentic experience, all produce is self-grown in the glass house, and 

the outdoor spaces are situated within the olive grove.

Contact
lia.tsatsoulis94@gmail.com

0431 025 170

Pictured
1. Site plan of all built elements in context

2. Sections and elevation of accommodation unit modules

3. Site model at 1:200 – constructed of balsa and foamcore 

4. Construction detailing at 1:20 of accommodation modules

5. Model of accommodation modules at 1:50

LIA TSATSOULIS
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Cooba Groves Project

This project celebrates the ideas of coming together and community 

through the ritual of communal dining at the ‘altar’ of the monolithic 

dining table that sits at the heart of the scheme. This is heightened by 

juxtaposing this experience with its antithesis; increasing levels of privacy. 

The accommodation allows this firstly through only being accessible to 

the group that you are staying with, but also as a result of the most private 

parts of the scheme; the sleeping nooks. Thus the entire spectrum of 

communal to private experiences is allowed for within the scheme. 

The main dining area is flanked on either side by the courtyard and 

deck. Sliding doors allow the three spaces to combine into one or to be 

separated as is required for the function taking place. Furthermore the 

olive oil production area opens up to the courtyard, creating a stage for 

the majority of the year when production is not taking place.

Each of the accommodation units have their own unique central courtyard, 

each designed with different user groups in mind. This allows for diverse 

groups of people to get the most out of their visit as well as adding 

flavour to the otherwise generic units. The units themselves are very 

courtyard focused, with the rest of the spaces largely being reserved for 

service uses. 

All of these elements are tied together by a roofed path that allows for 

ease of access and serves as a datum through the scheme.

Contact
pranavvaze@live.com

Pictured
1. Site plan

2. Accommodation courtyard view to groves

3. Dining hall and associated spaces

4. Two accommodation units

PRANAV VAZE 
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Cooba Olio Retreat 

The scheme’s main concept is community. Using the main boardwalks 

and the buildings themselves, the scheme creates spaces of gathering for 

visitors. These spaces are angled to respond to specific views of the site, 

forming light filled areas with native vegetation that visitors can enjoy. The 

siting of the buildings creates a main plate where each part comes together. 

Paths then bleed out into the landscape, appealing to the sense of curiosity 

as visitors are drawn through the site. The restaurant/dining experience is the 

central focus of this project, with views to the landscape on one side, to the 

olives growing on the other. A large communal table reinforces this sense of 

gathering, bringing visitors together to celebrate the experience of dining.

Pictured
1. Site plan

2. Sections and elevations

3. Site model

4. Construction long section

ANDREW WU 
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Stone Grove

Mediating the boundary between the riverbed’s edge and the olive grove 

itself, Stone Grove seeks to elevate our experience of natural beauty, be 

it the ordered elegance of cultivated trees or the wild vista of gums and 

stoney outcroppings. Arriving for the first time, visitors trace the grove’s 

edge, architecture concealed by rows of foliage, until they are finally 

received by a podium of timber and stone and offered the opportunity to 

fully survey the site before them. 

To the right one looks down towards an existing clearing, the natural 

epicentre of the landscape, where the rivers bends, the stone cliff cuts 

into the sloping hill, and the site itself is left to speak without architectural 

intrusion. To the left, the scheme’s architecture is finally revealed, 

articulated in layered arrangement of stone blades and platforms that 

stretch out along the site’s contour, defining both spaces and views. 

United by a central pedestrian avenue, the scheme is punctuated by a 

series of stepped edges that draw visitors away from the safety of the 

path and release them informally into the landscape, encouraging them 

to explore the more intimate moments of their surroundings. Eventually 

entering the buildings themselves however, architecture is expressed 

through a series of light timber spaces, designed to take full advantage 

of solar aspect, passive cooling, and natural vistas. Much like the native 

grasses that have populated the fluting of the surrounding outcroppings, 

Stone Grove’s program inhabits the spaces between its monumental stone 

blades, providing visitors with a sense of both prospect and refuge.

Contact
nickbucciarchitecture@gmail.com

0488 383 500

Pictured
1. Landscape aerial

2. Accommodation perspective from river’s edge

3. Site plan

4. Site model

5. Sectional construction model of accommodation

NICHOLAS BUCCI 
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Along the Creek

The project aims to create a connection between the broader landscape 

and the immediate site the buildings occupy. The broader landscape is 

characterised by dry grasslands scattered with various gum tree species 

while the immediate site is a boundary between the rough indigenous 

environment and the introduced grove. 

The series of buildings follow a dry creek bed that runs along the western 

perimeter of the site. They are orientated to achieve maximum northern 

sun access while also enhanced to capture key aspects to the north 

and western rock faces. The series of six accommodation buildings are 

connected by a spine wall that separates the site into semiprivate and 

public spaces. The wall coupled with the olive grove to the east creates a 

tunnelling effect that encourages the visitors wandering down the path to 

the southern continuation of the creek and out onto the broader landscape. 

The oil production facility to the north attempts to blur the boundary 

between inside and outside spaces.

Contact
mitchyharris@gmail.com

Pictured
1. Site model

2. Site plan

3. Accommodation cross section

4. Construction detail model

MITCHELL HARRIS 



97

1

2

3

4

Cooba Olive Oil Production

Wine sales and visitors facilities 

Following the natural bends and folds inherent in the landscape a 

series of buildings, The oil production and sales and restaurant and 

six accommodation dwellings follow the contours and are placed to 

surround and restrain the olive grove. The design is inspired from 

the dualities in the site, thus thick blade walls are used to delineate 

the spaces and dictate the circulation. The geometry and materiality 

of the rammed earth walls bending along the contours facilitates a 

synergy in the landscape and creates a sensual journey of exploration 

and discovery of the Cooba regional site. The architecture is heavy 

and grounded, like the natural rock crops and are embedded in the 

landscape to create a sustainable architecture that responds to the 

thermal and climatic conditions of the site, whilst defining a sense of 

prospect and refuge.

Contact
ellierharrison@gmail.com 

0414 207 932

Pictured:

1. Oil production and sales restaurant 

2. Site plan 

3. Site model

4. Accommodation 

ELISE HARRISON
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Connectiveness on the Cooba Site

All the buildings follow the contour. The production and restaurant building 

are at the centre while the accommodations lie symmetrically on the two sides. 

The restaurant’s eastern side connects to the olive farm while its western side 

connects to the natural land platform. Stone steps continue into and connect 

to the existing landscape. A passageway flows through and links the building 

fabric, courtyards and landscape. It allows an uphill view towards the olives 

trees and a downhill view towards the large cliff and creek. The module of the 

accommodation building is similar to that of the restaurant building. In term of 

space, bedrooms and bathroom have a view towards private courtyards while 

living spaces have open views towards the rough landscape. The exquisite 

courtyard elements provide a sense of belonging in this capacious land. For 

the thermal comfort aspect, double brick walls provide a high thermal mass 

performance with low cost. The timber cladding, double brick wall and painted 

metal roof – integrated as one – provide comfortable visual transitions and an 

expressive tectonics. The roof extensions on the western and eastern sides 

act as shading devices. North-facing skylights with louvres offer controlled 

lighting for the halls and living rooms. 

Contact
sukilimengying@gmail.com 

0432 286 543

Pictured
1. Construction model for accommodation

2. Construction detail section

3. Master plan 

4. Massing model on site

MENGYING LI 
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Cooba Olive Oil Factory and Retreat 

Stone blade walls cut into the granite earth and rise upwards to 

form the boundaries of the buildings. There is a play between 

the solidity of these wall and the open walls of glazing that opens 

out to frame views of the idyllic site. These glazed walls are 

protected by overhanging roofs and adjustable vertical louvres.

Sited along the contours, the two separate buildings relate to 

different parts of the landscape. The main building housing 

the olive oil factory and the restaurant is open to both the olive 

oil grove and the rock face along the creek. This building also 

engages in the interplay of open and closed space with a 

courtyard connecting the factory and the restaurant allowing  

the area to be used as one single space.

The accommodation on the steeper, rockier part of the site offers 

a unique vantage point – it overlooks the creek as it curves its 

way through the site. The two outdoor areas sandwich the interior 

offering an almost outdoor living experience.

Contact
jesmine.lim1@gmail.com

0422 359 809

Pictured:

1. Concept model

2. Section through accommodation 

3. Elevations and sections 

4. Plan

JESMINE YUEN 
 TING LIM 
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Cooba Olio Retreat 

The entrance to the site by car takes you over the ridge on the east side 

of the deep valley and, as you cross it, provides a glimpse down the hill 

to the sweeping rows of olive trees. Then, as quickly as it was revealed, it 

takes you away as the road peels back over the ridge, and realigns itself 

so as to enter the olive grove in between the rows. You are then received 

by the olive grove retreat into a beautiful courtyard flanked by the 

concierge and administration building, and the olive oil manufacturing 

and restaurant building. The north west aspect of these two buildings 

provide more than adequate sunlight and generous views to the grand 

hill on the opposite side of the valley. Through a covered walkway 

crafted with timber, you are taken along the hill to the accommodation 

buildings: a single row of vivid red and orange rammed earth villas. One 

can see the consistent architectural language of the roof profiling and 

material palette: the heavy stone masonry footing walls, the expressed 

pise walls sitting atop them, ventilated corrugated steel roofs, copper 

fixtures and timber shading adornments. The relaxed charisma of these 

buildings comes to mind as the materials patina over the years to come. 

Each accommodation space offers a small private courtyard, and a 

timber deck on both the east and west sides, to enjoy the views of the 

untouched natural landscape down the dried river bed, or the serenity  

of the olive groves, despite the harsh climate of the Cooba region.

Contact
joshua.macaraeg23@gmail.com

0433 344 429

Pictured
1. Site plan render

2. Balsa model on boxboard topography

3. View of the production facility and louvres

4. Sections showing program and quality of space

JOSHUA MACARAEG
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The Cooba 

Located in a regional area of Cooba NSW, the olive production facility, 

restaurant and six accommodation units are designed in response to  

the landscape. 

The large western rock will become the focus, framing the restaurant and 

common area. Cars come along from the eastern hill with the beautiful olive 

farm and beekeeping. Visitors can also walk from the south along granite 

boulders and a waterfall and from the northern hill full of rich gum trees. 

Common areas, including the long timber deck, look towards the valley and 

the overlapping mountains on the south side.

The six accommodation units, sitting along the contour, represent the creek. 

Half face the pristine mountain with ancient trees, and look north-west 

down the creek. The other half look towards the olive groves on the eastern 

side. The forms are inspired by the granite rocks. Simple and open plans 

for accommodation encourage visitors to venture outside and enjoy the 

environment. Their structure opens up to north side, facing the courtyard and 

enabling northern winter sun and eastern summer breezes into the interior. 

The site is designed to be accessible for elderly and disabled people. A 

living machine is used for the waste management. Water storage in tanks 

is sufficient for a year’s supply. Solar panels act as a shelter near the tennis 

court in the middle of the olive grove.

Contact
loksumng5@hotmail.com

0452 075 633

Pictured
1. General setting

2. Accommodation

3. 1:20 sectional model

4. 1:200 model

LOK SUM NG 



107

1

3

2 4

Cooba Olive Retreat

The contrast between the Australian landscape and the 

introduced olive fields is a major theme explored in this design. 

The current site offers a unique experience of the Australian 

landscape, highlighting the uniqueness of Australian flora and 

fauna with that of the olives. The contrast is experienced within 

the two buildings that face away from each other, providing two 

distinct experiences. The restaurant and commercial facilities face 

the olives, whilst the accommodations provide elevated views to 

the rocks, grasses and gum trees of the natural landscape. By 

separating the introduced and native species of flora, the design 

aims to minimise the competition for soil and water between the 

trees, helping to maintain the life-hood of both flora. 

The architecture further aims to enhance major experiential 

features of the site. From the approach, the visitor is taken on a 

journey that allows them glimpses of their accommodation and 

olives. Once on the site, timber board pathways walk visitors 

through the major elements of the site, allowing the Australian  

and introduced landscape to be experienced. 

Contact
sadina.tursunovic@gmail.com

0402 005 307

Pictured
1. Site plan 

2. Model through accommodation unit

3. View of olives from restaurant

4. Section through an accommodation unit

SADINA 
 TURSUNOVIC 
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A Meandering Moment 

The design approach was one of reverence towards special 

moments within the site. Central to the experience of the site, lies 

the placement of the olive grove, of which all programmes revolve 

around. From the first moment of arrival, a hilltop view looks 

down through the olive groves, against crafted earth walls. The 

placement and spacial configuration of these follies encourage 

an entire immersed experience of the site, down the undulating 

hillside, towards the unruly granite riverbed.

The scheme articulates these sacred viewpoints and places within 

the landscape through a weaved combination of rammed earth 

wall construction, as well as post and beam structures. In doing 

so, an architecture which engages with orchestrated restrained 

views, is rewarded with an open pavilion experience of the 

directed moment.

A Meandering Moment reveals a design scheme which draws 

attention to the beauty of this unique site, using architecture to 

articulate moments rather than impose upon the landscape.

Contact
cassievicente@yahoo.com

0433 711 564

Pictured
1. Site master plan 

2. Balsa site model

3. Model looking up from the river 

4. Construction section

CASSANDRA 
 VICENTE 
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Cooba, on Axis

The scheme is based on an axial relationship in plan. The client’s campsite 

serves as an origin point, through which lines are drawn to significant 

landscape features. Along these lines, programmatic elements are formed, 

organising public and private space, the convergent point of which creates 

a firepit and amphitheatre. Overlayed on this concept are the themes of 

modest scale spaces and operability of openings and façades.

Contact
lukeiw92@gmail.com

0424 243 692

Pictured
1. Site model and plan

2. Pavilion, southeast perspective

3. Main pavilion, north elevation

4. 1:20 construction model

LUKE WALKER 
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Cooba Development

Situated at Cooba on a site with a dynamic natural landscape, the proposal 

integrates residential and commercial activities and spaces. In response 

to subtle site layers and delicate topographical differences, the project 

largely follows the dynamic lines of the landscape contours, optimising the 

interconnections between the buildings and the surrounding environment. 

Both the commercial buildings and the residential buildings are arranged 

linearly and each has a variety of views of the creek, upper hills and olive 

farm. The residential area consists of six accommodations, which are 

located on each side of the central commercial area. 

The built form of the complex, including the restaurant and the factory, is 

determined by the land contours. This not only reduces the difficulties in 

construction but also, architecturally, expresses affinity with the natural 

context. Two main corridors, with hanging plants creating a harmonious 

atmosphere, are connected by a public space. This public space reveals 

its two functions: as an in-between space connecting the linear narrow 

corridors and the wide-open entrance, and a separating transaction space 

between the restaurant and the factory. Moreover, in terms of the residential 

areas, each building features a L-shape arrangement and the separation of 

the private bedrooms from the public zone of the living room, kitchen and 

bathroom. The semi-open courtyard is the margin-space of the L-shape 

design and incorporates a variety of sun-shading devices.

Contact
aileenzhong108@gmail.com

0450 761 008

Pictured
1. Master plan of the development

2. Construction model

3. Hand drawing

4. Construction detail drawing

YILIN ZHONG 
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34°57'49"S 147°54'17"E

‘Nature with a capital “N”… is all the body of God we’re ever going to see. It 
is practically the body of God for all of us. By studying that Nature we learn 
who we are, what we are and how we are to be.’ 

– Frank Lloyd Wright, Truth Against the World

This project is about drawing qualities from nature. A path through the site 

acts as the primary organisational element, while secondary built forms 

peel away. Each formalised space is designed to achieve specific views 

and resulting experiences and moods. The accommodation huts gaze into 

a restful valley, inducing a sense of refuge and safety. The dining room/

restaurant similarly views across the length of the granite outcrop valley, 

while the remaining half of the main building: a sales space, a private 

office and staff space, and a space of olive oil production (doubling 

as a reception space and tasting room during the 50 weeks of the year 

when production ceases), direct themselves to the east. Rising views 

over an olive grove towards the distant horizon line contrive a sense of 

prospect and adventure; guests are encouraged to explore the grove and 

surrounding topography.

Each building references the site, with heavy rammed-earth walls 

embedded into the earth portraying the surrounding granite forms, the 

transition from heavy to lightweight construction evoking the structural 

delicacy a tree achieves at its periphery, and the pitching of roofs towards 

best light emulating a plant’s growth towards optimal light conditions. 

Contact
calebjosephburke@gmail.com

0478 136 669

Pictured
1. Floor plan 

2. Accommodation huts in landscape

3. Sections of accommodation huts

4. Construction drawing of accommodation huts

CALEB BURKE 
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The Olive Grove at Cooba

Experiencing Cooba there is the opportunity to lose yourself in the 

landscape, the site is at once both liberating and isolating. My project 

attempts to respond to both the enormity of the site and the strong sense 

of massing of the rock formations by creating a strong built anchor. My 

project forces a progression through the site in order to experience 

the vastness as you arrive. The architecture is driven by an interplay of 

massing and suspension, using large reclaimed concrete blocks to embed 

in the landscape and allow the buildings to float above the ground plane. 

Spreading out across the hill, each accommodation unit becomes both a 

space of freedom looking out onto the hills and a moment of refuge where 

you can retreat into the solidity of the massive built form that cradles 

the occupant.

Contact
amy.cohn@me.com  

0432 510 601  

Pictured
1. Site plan

2. Section through accommodation

3. Site model

AMY COHN 
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Cooba Community Retreat

The Cooba community retreat is located in the valleys of the 

Riverina region. The retreat’s main objective is to bring people 

together, while experiencing the unique and various landscape 

changes within the site. The project brings people together 

through its open ‘community hall’ styled restaurant space  

and, through the shared courtyard spaces connected via  

the accommodation’s personal kitchens. 

The long path emphasises the objective of experiencing the 

various landscape alterations. The path connects and pulls 

people through the whole site, from the isolated carparks on 

one side of the mountain, the restaurant/olive production and 

accommodations in the valley, to the tennis court on the opposite 

side of the mountain. 

The Cooba community retreat is unique in that, although olive 

oil is produced at the site it’s not the central focus. The bringing 

of people, celebrating around food, wine and olives, whilst 

appreciating the landscape is what this particular project  

is focused about. 

Contact
tiana-janie@live.com.au

0408 282 883

Pictured
1. Site master plan 

2. ‘Community hall’ inspired restaurant 

3. Section of restaurant during storm experience

4. Section of accommodation 

TIANA-JANE 
FURNER-MCBEATH
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Intimate Prospect

The design explores the ideas of retreat and prospect. Upon entering, 

a stone platform embraced by masonry walled buildings at each side, 

anchors into the site and gives a panoramic prospect of the terrain. Staying 

visitors are offered refuge by intimate pergola courtyards surrounded by 

native vegetation and rocks of the site. Within the buildings, light timber 

and curtain walls offer extended views, while masonry walls offer a sense 

of retreat. In the accommodation complex, a curtain wall on the west gives 

outlooks of nature. The living room and sleeping facilities are open to each 

other, however can be closed off by partitions for privacy. In the public 

facility, the anchored southern side, which contains the wine tasting room 

and olive oil factory, offers an intimate outlook to the field of olives, while 

the restaurant is elevated to extend prospects to the distant terrain. A 

stone path, which is suited for the disabled wraps around the contours of 

the terrain, leads visitors to a point down the site. This gathering space 

has a central fire pit and is hugged by a low stonewall which resonates the 

rock face which it looks to. In the design, spaces are formed to offer both 

intimate retreat and public gathering. The design ultimately allows both 

sensations of shelter and openness through the exploration of materials 

and low and high walls to be experienced by visitors.

Contact
lisa.ho222@gmail.com

0411 125 580

Pictured
1. Site plan

2. Section through visitor accommodation

3. Perspective of pergola courtyard

4. Perspective of tasting room and olive oil factory

5. Site model

LISA HO 
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A Poetic Transformation

The concept for the olive factory and accommodation in Cooba incorporates 

the environmental and technical consideration of the relationship between 

people’s experience and the atmosphere of the place. The project is mainly 

focused on the spatial quality and human activities. In order to response 

to the unique character of the site Cooba, the articulation of the landscape 

and tectonic construction detailing are highlighted throughout the whole 

design process. From the entry point to the residential block, the connection 

between each space allows the people to have a variety of activities in 

the open spaces. The poetic way of the architectural expression are fully 

represented though the entry tea room. The detailing design of the roof 

also reflects the physical condition of the site, such as the sunlight, wind 

and ventilation. The application of the materials mainly includes the metal, 

timber and concrete. The lightweight construction is applied to the roof and 

wall detailing while the heavy weight concrete used in the floor slab and 

point footing.

Contact
hyh.859@gmail.com

0452 528 897

Pictured
1. Floor plan

2. Sectional perspective

3. Hall axonometric drawing

YUHAN HUANG 
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Countering Cooba

I look at the capacity and potential of the existing site. I respect the 

extraordinary sensitivity of nature and the primacy of the site. My design 

is based on a rigorous investigation of the surrounding nature’s potential 

mystery and atmosphere. It embraces nature, causing one to slow down 

and experience the restful sensualities of the site. All of my buildings are 

hunkered down in the hills above the creek and are all built along the same 

contour. Oversized roofs exaggerate the relentless horizontality of the 

landscape. Minimal change is made to the ground plane. Through these 

means, my buildings foreshadow the topography of the whole site. The 

living spaces face due north to embrace the quality of inside and outside 

space. The buildings possess marvelous views to solve the awkwardness 

of the small accommodations. Introducing another element for the covered 

walk path, the roofs are stretched to create a shed environment. Overall, 

the sense of monumentality is conveyed through the single flow of the 

continuity of the buildings.

Contact
minee94@gmail.com

Pictured
1. Section of accommodation

2. Section of restaurant

3. 1:200 model

4. Series of conceptual perspective drawings 

SEUNGMIN LEE 
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Dynamic Rhythm Cooba Site

With a form that responds to the contours, the building is designed to 

integrate into and embrace the landscape. The building is oriented to 

respond to sunlight and wind while framing views from the creek to the 

olive trees. The terrace connects and divides the space into three parts, 

expressing the dynamic feeling of public and private. The translucency of 

the verandah and public spaces optimises natural light penetration while 

minimising exposure to harsh weather. Service facilities include water tanks 

and a living machine, providing potable and non-potable water. These 

separate aspects come together to form a single unified form.

Contact
z3457803@gmail.com

0432 616 677

Pictured
1. Section of restaurant and terrace

2. Site and exposed structure models

3. View from private to public space

ZHENYUN MA 
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Blood, Sweat and Olives

This project aims to explore the connection between the site and the 

building, to create the feeling that you are completely immersed in the 

surrounding landscape. The design was heavily influenced by two main 

features of the site, the cliff face and the olive grove, and these were 

highlighted in every aspect of the design. This is evident through the arrival 

into the site through the olive grove, the planted pergolas that act both as 

living spaces as well as screened courtyards, and fire pits and wooden 

platforms as gathering spaces near the cliff face. It was also necessary that 

the building was self-sustainable and thus passive cooling techniques were 

implemented, as well a solar array for power and a septic tank for waste 

management.

Contact
kimberleynguyen48@gmail.com

Pictured
1. Floor plan

2. 1:200 model

3. Section through accommodation

4. Perspective from living space/courtyard

KIMBERLEY NGUYEN
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Cut / Fold

The design scheme forms a sheltered pathway to follow the natural 

contours and folds of the unique landscape. Heavy stone walls, 

sourced from the site, create spines that the building structures 

thread along and slot between. Sloped roofs fold and split in 

different ways to allow light in whilst providing essential shelter. 

Contact
elise.vandendool@gmail.com

0400 775 593

Pictured
1. Site plan 

2. Section of residence 

3. View from west

4. Folded path to residences 

ELISE 
 VANDEN DOOL 
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Pathways into Site

The aim of the scheme was to create pathways further into the 

intimate site. Visitors leave their vehicles off site and travel via 

buggy along a delicate hillside to the scheme. When they arrive 

they are dropped off at a covered walkway that leads to the 

restaurant and factory. In the restaurant, the kitchen serves as the 

hearth of the building, a permeable element that protrudes through 

the roof, bringing in northern light that diffuses into the eating 

area. Glazed panels that line the exterior wall of the restaurant 

can be opened when the weather is well, opening the eating area 

to the site. Continuing past the restaurant is a large gathering 

space, a town square that mediates between the public restaurant 

and the private accommodation areas further on. The interiors 

of the accommodation modules were designed to be adaptable. 

Most internal walls are replaced with sliding doors, allowing the 

inhabitants to shape the interior appropriately. Between each 

accommodation is an open space, lined with a large rammed earth 

wall, with a private courtyard on the west and an entry courtyard on 

the east. Dividing the two sets of three accommodation modules is 

a smaller gathering space. The scheme ends with a large gathering 

space, for the inhabitants, surrounding an olive tree. The platform 

continues north through the landscaped elements and a sunken 

greenhouse that houses the living machine and services. It is from 

the three gathering spaces, a junction of human interaction, that the 

pathways into the site sprout.

Contact
jasonwong_88@hotmail.com

0413 518 760

Pictured
1. Site plan

2. View from the north

3. Long Section through accommodation module 

4. West elevation 

JASON KAI 
CHUNG WONG 
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Cooba 

The production building has been placed on the eastern side of the site 

and the residential buildings are located on the western side. A small plaza 

connects the residential space and production space while a courtyard 

connects the restaurant and the factory. The restaurant and tasting area 

both have western and eastern views. Diners have the view of the olive 

orchard and the natural landscape. Each residential unit has a courtyard 

protected by an insect screen and pergolas. The louvres facing north 

enable the sunlight to penetrate into the unit during winter while the roof 

blocks the summer sunlight. The western and eastern louvres allow the 

afternoon breezes to move across the rooms, providing good ventilation. 

The buildings make use of masonry construction. A living machine and 

wetland recycle the grey water and treat the dark water. The tennis court 

and solar panels are located in the olive grove. The tennis court can be 

used as a shelter during the olive collection process.

Contact
z3413924@zmail.unsw.edu.au

0405 467 576

Pictured
1. Plan

2. Site model 1:200

3. Detail section model 1:20 

4. Detail section model 1:20 

YAO XIAO 
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Cooba Olive Trees Resort

The site located in Cooba is complex, both in topography and cultural-

economic content. This studio proposes an architectural project for a  

semi-public building: an olive oil production facility, local wine sales and 

visitor accommodation in Cooba in the Riverina region of NSW. 

Cooba’s climate is characterised by hot dry summers and cool winters. The 

temperature is extremely hot in summer and cold in winter. Overall annual 

rainfall is around 550mm and mostly occurs during winter and spring.

In order to adapt the special climate and environment, all accommodations 

and the restaurant gather together. The main entrance of the site faces the 

remarkable rock, and a long covered gallery passes by the olive trees, so 

that the pedestrians in the gallery are able to escape from the weather 

while enjoying the beautiful views.

Contact
happyztt@gmail.com

0426 866 667

Pictured
1. Model

2. Elevation

3. Model

4. Model

TING TING ZHU 
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Cooba Olive Farm

The Cooba Olive Farm is designed to enable social interactions and allow 

inhabitants to experience an exposed, raw Australian landscape. The design 

is built along a single contour to enable easy movement across the site while 

acting as a platform from which to view the greater landscape. 

Individual accommodation cabins allow a degree of privacy for inhabitants, 

while shared gardens, walkways and facilities encourage a social play. 

Rammed earth is combined with a thick timber post and beam construction 

allowing the cabins to anchor to the site, while simultaneously opening to and 

hovering above the site. 

The restaurant, office and production is combined into a single public 

building allowing each program to exhibit and interact with the others. The 

building form pushes towards the major forces on site: the creek rock face, 

Cooba mountain and the gentle northern slope gently suggesting and 

revealing the landscape. 

Contact
poppy_bell@hotmail.com

0406 797 529

Pictured
1. Individual cabins open to the site

2. All buildings highlight a single contour

3. Rammed earth and timber framed cabins

ALICIA BELL
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Olive Tree Retreat

The design creates a relationship between prospect and refuge within 

this isolated environment. Contrast throughout the site between sheltered 

enclosed spaces and sweeping views of the landscape emphasise the 

effects of both. Rammed earth walls have been used to create a sense of 

enclosure and an anchor to the earth, transitioning to a steel frame that 

extends out above the landscape. A variety of external spaces allows for a 

range of experiences regarding community and privacy, from the social hub 

of the fire pit to individual courtyards in the accommodation. The restaurant/

bar provides a visual connection to the natural creek as well as a direct view 

to the olive grove. The processing of the olive oil is completely visible to 

visitors of the restaurant.

Contact
ryanbray94@gmail.com

Pictured
1. Site plan

2. Restaurant and bar

3. Accommodation

4. Shared outdoor space

RYAN BRAY 



147

2

4

3

1

Gathering Topography

A visitor will enjoy a few hours strolling easily along a single 

contour in the middle of a hill, passing several spaces strung 

along the timber walkway. The path threads through the lookout, 

the olive oil production and sales, the restaurant and a courtyard 

built around a white box eucalyptus tree. 

Residents are welcomed into the site by a diagonal path. Their 

accommodation protects a central outdoor space where 

people can gather to sit in the shade, stargaze at night, have a 

campfire. A plateau allows people to be aware of the four different 

topographies also meeting in this space: the rising hill, the valley, 

the steep rocky hill and the open plain. 

Each unit is oriented in a unique relationship to the landscape. 

Two units form an enclosed courtyard on a slope where the 

lower unit interacts with the falling hill as an edge, and the higher 

relates to the arcing plain. The third sits above, surrounded by the 

landscape.

Two paths are traced through the landscape by low walls made 

from local stone. One supports a timber post and canvas cover, 

and the other lies bare, like the last ridge of stone not yet eroded 

by the wind. This wall marks the spur of the hill around which the 

hill face changes direction.

Contact
ashalzour@gmail.com

0412 063 249

Pictured
1. Entry to the restaurant in elevation

2. Model of accommodation in the topography

3. Plan of unit three

4. Model of restaurant in morning sun

ASHLEIGH 
 EDINBURG 
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Cooba Olive Oil Factory and Retreat

Inspired by the scattered rock on the site, my design scheme looks create a 

sense of journey isolation and escape. The architecture sited in a diagonal 

matter looks to go against the natural forces of the landscape. The elevated 

structures do not disturb the landscape, allowing the terrain to flow through 

the architecture. Experiences of isolation can be felt through the architecture 

by positioning and design elements of the buildings. Capturing views was a 

priority in the design scheme. Through each thoughtfully placed window a 

snapshot of the untouched site is revealed, whether it was a view of the olive 

groves, the vast endless flat landscape towards the north, the mountainous 

hills, the rock face, natural vegetation or the pristine, unspoiled creek.

Contact
thomas.hsu15@gmail.com

0431 110 021

Pictured
1. Construction drawing

2. Models of accommodation

3. Construction model through accommodation

4. Site plan

THOMAS HSU
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The Grove Retreat

The Grove Retreat offers a sequence of experiences for the visitors 

journeying across the site from the more enclosed area across the rock 

face to the more open pathways through the olive grove. The programme 

consists of six accommodations, an olive production facility, a gift shop 

and wine tasting area, as well as a restaurant that accommodates 24 

people. The interplay between enclosure and exposure, public and 

private, as well as heavy and light in terms of the material choice is 

explored in the scheme. Various gathering spots framing different 

elements of the landscape adds to the diversity of the scheme. 

Contact
limwenli93@gmail.com

0426 829 200

Pictured
1. Site plan

2. Accommodation section

3. Accommodation section

WEN LI LIM 
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The Cooba Experience 

This project looks at the delicate contours of the site, how they fall towards 

the creek, and stretch along and up to the surrounding hills. Each location 

on this site exudes a different feeling and emotion, so the design of this 

project was important to create multiple aspects and not only highlight one. 

To accommodate the delicate change of place throughout the site, there are 

many different spaces created by the design that allow for each individual 

experience, and to create multiple vantage points.

The buildings create a line that highlights the shape of the contours. 

The angles of the rest of the buildings move along from this line in the 

landscape, to reflect the movement of the land and the contours that follow 

the creek. The terraced landscape that extends from the restaurant towards 

the creek, acts as the community space between the accommodation 

units. Each unit has an individual courtyard and external deck, which are 

connected to the living space. The stone fireplace acts as an anchor and 

divider between the openness of the landscape outside and the closed 

private space of courtyard. 

The main reason for the form of the design is to allow each accommodation 

unit to have it’s own view of the site. This creates a balance between feeling 

exposed to the landscape, and protected by the community, while creating 

a specific view from the main restaurant, that doesn’t impose on the privacy 

of the units.

Contact
chelsea.sheridan@hotmail.com

0488 014 925

Pictured
1. 1:200 model

2. Long sections through the site

3. Section through accommodation unit

4. Site plan

CHELSEA SHERIDAN
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Stone Ridge

The proposal organises the accommodation and the restaurant 

in the form of a ‘compound’ across the mountain ridge. On the 

northern side of the site, the olive trees extend into the mountains 

in the distance while on southern side the undisturbed valley 

has a great view of a natural stone cliff. The retreat begins 

with the factory drawing people’s movement along the contour 

while gaining the first view of the valley. The tasting room and 

restaurant sitting against the contour enable people to view the 

olive trees and the natural landscape around it, giving people a 

contrast of different landscapes. Such contrast also exists in the 

accommodation spaces, a compound formed by a continuous 

exterior wall, a fireplace, a table that holds different groups of 

people, overhanging vines and a verandah. Each accommodation 

unit has a courtyard that is part of a spatial sequence between 

the public, communal space on the south and the private space 

with a view of the creek and olive grove on the north. The wall is 

constructed with stone collected on site, poured together  

with concrete. 

Contact
tianrunjia9526@163.com

0452 288 697

Pictured
1. Accommodation, courtyard and veranda perspective

2. 1:20 section model through living room space
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Get Connected

I began the project by deconstructing its individual components – the 

hotel, Alumni Centre and transit station. My goal was to re-define Gate 9 

as an active urban space, which was to be revitalised with new and 

innovative buildings and open spaces. My overall design seeks to provide 

a connection from the Library Lawn to the open space in front of the John 

Clancy Auditorium in order to create interactive, leisure and study spaces 

for students. The Alumni Centre is purposed to be a gathering space for 

graduating students, their families and friends. The hotel is located on the 

adjacent corner at Wansey Road and High Street. I designed the hotel to 

accommodate both students and alumni for long and short term stays, with 

each tower to serve the length of occupancy respectively. The ground 

level of the hotel was developed as a semi-public environment, in which 

restaurants, bars and cafés are located. While it was difficult to create a 

boundary between private and public spaces to maintain the privacy of the 

hotel’s guests, a soft boundary formed by unfolding features and thresholds 

achieves this. Finally, the Transit Station features a glass canopy that 

provides both shelter and shading for the circulation of pedestrians towards 

Gate 9. A concern for an environmentally friendly design is evident in each 

of the buildings. Overall, the project balances a fine interplay between space 

and design to create a cohesive, urban environment, accessible to student 

life, alumni, and the general public. 

Contact
jaimeau93@gmail.com

0411 159 662

Pictured
1. Overall isometric plan 

2. Long section from High Street

3. Perspective shot walking up from High Street

4. Perspective shot from Transit Station

JAIME AU
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UNSW Gate 9 Project

‘Flow’ is the theme of this project. Gestures and patterns of the 

design express this idea and the elements are linked together.  

It aims to create a welcoming entrance for UNSW.

Contact
cstvian@gmail.com

0406 048 813

Pictured
1. Hotel 

2. Pedestrian Plaza 

3. Pedestrian Plaza

SIN TUNG (VIVIAN) 
CHAN
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HONG KAY 
(TIMOTHY) CHAN 

UNSW Gate 9 Development Project

Light Rail system development initiated by Sydney Transport 

triggers the potential development of UNSW Gate 9. Composition 

of architecture in the development project is attempting to achieve 

several objectives. The Light Rail station, hotel, plaza and Alumni 

Place, are resonating to fit the surrounding context with the same 

architectural tone. 

The Alumni Place is acting as a public façade of UNSW, with 

the input of material and level difference, mediating the height 

difference between the two building blocks around the courtyard 

outside Clancy Auditorium. A semi-public plaza is also created 

just to create space which contains certain value in storing users’ 

attention. The Plaza also diverts pedestrians’ movement in order 

to make certain places the ‘focal points’ of the whole area.

The station is being identified as a minor focus in the project 

by only putting in plain horizontality and volume above vertical 

columns, agreeing to the overall streetscape on the two sides 

of High Street. Elongated plans synchronises with the evenly 

distributed tree patterns, provides a welcoming entry for the  

Light Rail. 

The hotel has the elements of enjoyment, sustainability and 

convenience. Guarding the first sight of people coming from Light 

Rail, the hotel carries a signature position in the first place. It also 

maintains the living standard of university visitors by providing 

regular and useful room planning, allowing flexible setting of 

rooms gives occupants the freedom to ‘make their own rooms’.

Contact
besttutortim@gmail.com

0404 751 269

Pictured
1. Main site overview

2. Alumni Place/Plaza

3. Station

4. Hotel
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Gate 9 Revisited

The aim for the project was to transform UNSW Gate 9 and its 

surroundings into a pleasant urban space for students, faculty, UNSW 

alumni and visitors. A hotel, Light Rail stop, and a space for visiting 

alumni and for graduation ceremonies were introduced to the currently 

barren and unsuccessful Gate 9 area of UNSW.

With the future Gate 9 Light Rail stop, the daily influx of students from 

the upper campus will grow dramatically. For this reason the pedestrian 

lines from the Light Rail stop to the UNSW library and food courts have 

been emphasised with the use of strong tree-lined pathways. Between 

the circulation paths are places to pause and relax. 

Focusing on vegetation and access to light and air, this project aims to 

give back Gate 9 to its users, and activate the UNSW upper campus to 

better connect it to the rest of the university.

Contact
lesoil@gmail.com

Pictured
1. Perspective overview of Gate 9 site

2. Pedestrian Plaza and Alumni Place

3. Detail of new Pedestrian Plaza

4. Light Rail stop

BERNARD LESOIL
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WANRONG LIN
UNSW Gate 9 Project 

The project site is located on the upper campus of UNSW. This project is to 

take into consideration of the incorporation of the Light Rail system that is to 

be located along High Street, the urban design of the Gate 9 entrance and 

the development of the new International Hotel.

The design concepts consist of four parts: Pedestrian Plaza, Alumni Place, 

hotel and transition. To make these four components as a whole, the same 

language of steel framed glazing has been applied to both building façade 

and the canopy of platform.

The bridge acts more than providing a way of connecting the upper 

campus to the hotel but further provides a direct link to the Light Rail 

platform to minimise the need to cross the road. The bridge itself also 

presents the beauty of tectonics and thus become a landmark defining the 

entrance.

Contact
cassielin518@gmail.com

0450 691 850

Pictured
1. View from bridge

2. Landmark

3. Overall view

4. Hotel entrance

5. Site plan
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WEI LIU
UNSW Gate 9 Project 

The project consists of an Alumni Pavilion and Pedestrian Plaza on the 

campus and a hotel at the opposite site and a Light Rail platform in 

between. Together they redefine the Gate 9 by rebuilding missing links 

among fragmented green areas as well as creating new visual relationship 

between the two sites. The two levels Alumni Centre is sitting on the plaza, 

serving as a supplementary in functions to Sir John Clancy Auditorium. It 

is curved into the campus, gradually revealing the Gate 9 from High Street, 

but also forming an ‘enclosure’ that generating three landscape courtyards. 

The building is left open in the middle for a diagonal short cut through the 

site. While the hotel is regular in form and composited by function zones 

with restaurants and recreation at the bottom and rooms at the top. 

In terms of the eco-friendly and sustainability, passive solar orientation, 

effective cross ventilation and horizontal sun shade system will be applied 

to reduce the energy consumption hence the carbon emission. Rainwater 

collected from rooftop facilities is used to flush toilets. Building materials 

are either recycled or locally sourced.

Contact
lwtc518@msn.com

0450 691 850

Pictured
1. An overview of project from High Street

2. Hotel with floating sun shade frame

3. Coherent tectonic features 

4. A gradual transition of hierarchy 
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PETER OWEN
UNSW Gate 9 Project 

With the introduction of the Light Rail system through Sydney CBD, it 

provides a significant opportunity to provide sustainable public transport 

solution in large urban environment.

The Light Rail system not only provides an opportunity to bring students to 

campus efficiently, but to provide surrounding residents the chance to also 

use this network to get to work or further explore the city they live in.

The significance on Gate 9 proves an opportunity with the Alumni Plaza and 

hotel to offer public gestures and pedestrian activity, whether it is pick up a 

paper on your way to work, grabbing a coffee before class, having a meal 

after a day at the Randwick Racecourse or picking up flowers for someone 

you are visiting at the Prince of Wales Hospital.

Contact
peter.owen91@hotmail.com

0400 463 645

Pictured
1. Overview of alumni place at gate 9

2. Perspective view of alumni place ceiling 

3. Perspective view of entrance to the alumni place

4. Exploded axonometric of alumni place

1
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RYAN WONG
The New Gate 9

This Gate 9 project aims to create an engagement between the existing 

campus and the site using the changing orientation of High Street. The 

Pedestrian Plaza in front of the Chancellery building and the Sir John 

Auditorium is to provide leisure spaces for students. Together with 

two-storey retail spaces and galleries, this space can also be a spot 

where alumni celebrate their graduation and display their achievement 

in the university. The foot bridge over the courtyard is oriented in such 

a way as to enhance the circulation around this alumni space. It also 

contributes to the connection between the campus and High Street.  

The hotel is located on the opposite side of High Street. The orientations 

of each building block were the dominant focus of the scheme. The 

north wing of the building is targeting long-term residents. Maximum 

sunlight and views are considered to create an ideal residential space 

for students. The south wing is targeting towards short-term residents.  

It has a closer access to the retail shop on the ground floor and the tram 

station on High Street. A high density of vegetation surrounding the site 

isolates noises from the street and the tram. The three components: 

the hotel, the tram stop and the alumni space are all aligned together 

to make Gate 9 a new focus on the campus. It will also be the new hub 

between the university and the larger city once the tram service starts 

to operate.

Contact
ryan_junh@hotmail.com

0433 998 504

Pictured
1. Perspective

2. Perspective

3. Section

4. Alignment
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HAO YANG
UNSW Gate 9

This project aimed to create a place that emerge with the UNSW 

campus, make it apart of the campus as well as the connection point 

between the campus and surrounding contexts. The hotel, Alumni 

Place and tram station was all designed with the notion of creating more 

quality public space for the university.

Contact
yanghaoyy@msn.cn

0406 781 991

Pictured
1. Hotel 

2. The outdoor terrace of the hotel is the best place to capture  

the ‘golden hour’ of UNSW campus 

3. The Gate 9 project as a whole 

4. Plans and elevations 
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AMY YING TONG ZHU
UNSW Gate 9 Summit

Much like the various contributions of the academic body of the 

university, the site has a rich historical narrative where different facets  

of the site contribute to their part of the story.

These lingering memories found in the buildings leave imprints that 

the site is fragmented. Here, the use of juxtaposing materials, façades, 

and building technologies create lingering memories which create an 

impression that the site as a whole is fragmented.

The fragmented vocabulary of the site is not intentional, but was the 

by-product of various ideas that the university has culminated and 

traversed through time. As such, these ideas (or interventions) are the 

elements which linger.

Here, a series of themes and inventory of parts found throughout the 

university were used to examine how various cases of interventions 

could accommodate to various outcomes. Simultaneously, these same 

methods were used to connect the three domains: the Gate 9 Plaza, the 

hotel, and Alumni Place as a narrative that blends with the university’s 

transportation system.

The occupancy of spaces such as the hotel rooms will show how 

disrupting tradition could be provocative, but could lead to outcomes 

which appeal to the self and create new meaning. As such, the Alumni 

Place and Pedestrian Plaza serves as a collective playground where 

individuals are encouraged to see how different alternatives change 

their perception of place.

Contact
a.zhu@student.unsw.edu.au

Pictured
1. Site plan of Gate 9 area

2. Sectional model of hotel

3. Close up view of hotel
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Connection, Community and Continuity

The design of the Gate 9 redevelopment embraces interconnections 

and creates a space for unrestricted interaction. It encompasses an 

underlying ceremonial focus by celebrating the importance of graduation 

and promoting interaction between graduated professionals and current 

students. The international hotel anchors the design with its solid and 

simple form which has been adorned with an ornate and expressive façade. 

Embedded between the hotel buildings is the spine of the project, a 

communal thoroughfare protected by a glass and perforated metal canopy 

with scattered openings allowing the space to have a connection with 

the sky and trees to flourish. The spine connects the proposed Light Rail 

structure with UNSW therefore exhibiting continuity across the project.

Contact
laurenbell.arc@gmail.com

0401 530 857

Pictured
1. Light Rail stop

2. Gate 9 plan

3. Site sections

4. Alumni Plaza

LAUREN BELL
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Gate 9

Gate 9 intends to rejuvenate the Clancy Auditorium forecourt, to recognise 

its presence of celebration and ensuing formalities, as well define the 

upper campus entrance. It is a response to the ambiguity – both in spatial 

awareness and human experience – which is the probable cause for the 

square’s cold, transitional feel. 

The resolution of this is, first and foremost, achieved through the proposed 

Alumni Plaza. The diagonals of this guide the viewer to the main entrance 

into the square, a cure for its spatial ambiguity. The edges of this passage 

are ‘activated’ through bench seating and timber deck study platforms, 

which encourages aspects of social activity, thus giving the space a 

greater purpose. 

This edge seating also frames the proposed Alumni Green. This is the 

outdoor podium, an extension of the graduate hall of the Clancy Auditorium. 

Here, stairs lead new graduates to the green, thus becoming a positively 

directive gesture of transition. Bordering this is the Alumni Pavilion. Here, 

the architectural statement becomes clear through the repetition of arches, 

an inviting but formal gesture of celebration.

The arch becomes the prevalent symbol throughout the hotel and 

infrastructure elements. The transport stops in particular are simplified 

translation of the arch that becomes an inviting gesture. The presence 

of these is further exemplified through the vibrant shade of vermilion red, 

which also reflects that of Sydney Light Rail. The arches also form the 

load-bearing structure of the hotel. This structural system allows for open 

circulation corridors. This openness encourages conversation in chance 

encounters, which forms the social aspect of temporary residences.

Contact
jamal_castillo@hotmail.com

Pictured
1. Alumni Green and Pavilion 

2. High Street south and north elevations

3. Gate 9 Light Rail stop and hotel

4. Ground floor plan

BIEN CASTILLO
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HENG LI
UNSW Gate 9 Design Competition

UNSW Gate 9 is an important stop in Sydney Light Rail future development 

plan. It is an integrated space including a Light Rail stop platform, an Alumni 

Centre, Pedestrian Plaza, and a hotel serving the university.

The idea of my design is to compose a circle by building edges in two 

sites. The circle is a reflection of large round sport court in lower campus. 

As a result, a new centre space is created in the up campus to response 

the existing campus skin. In the side of campus site, the building form of 

Alumni Centre is derived from existing building, the west part is a continuing 

extension of the Chancellery building, the south part responses to the 

entrance of Clancy auditorium. On the other side, the form follows the circle 

edge and is divided into different functional spaces. A circle Pedestrian 

Plaza is designed to connect two sites crossing the street. The Light Rail 

stop is also a part of circle idea. The internal space of Alumni Centre and 

hotel is inspired by the Le Corbusier’s hotel, which has a series of double 

high space. My internal space is trying to practice this idea through internal 

space forms. The hotel suites spaces can be seen as double high volumes 

and they are assembled together. An interesting façade is also created at 

the same time. The Pedestrian Plaza is a idea of sculpting the land to create 

different circulation and public space in this centre area, it also has a close 

relationship with the circle idea.

Contact
616931899@qq.com

0431 567 944

Pictured
1. Hotel and Light Rail Station

2. Double high space 

3. Interior double high space

4. Site plan

5. Site section through the hotel
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TfNSW/UNSW Design Competition

Gate 9 Project

The site for the UNSW Gate 9 Project is located on the upper campus of 

High Street Gate 9 includes the redevelopment of land on the north side 

of High Street within Arthur Street expansion area partially owned by 

UNSW, opposite to the Clancy Auditorium and adjacent to the Randwick 

Racecourse. 

This project was proposed by TfNSW originally to engage new ideas for a 

Light Rail stop at Gate 9 and how the transportation infrastructure can be 

integrated with and educational institution.

The project includes the major design (hotel and Pedestrian Plaza) and the 

surrounding area, aimed to increase the connectivity from the main campus 

to the northern ‘off campus’. A few corridors are created in order to control 

pedestrian flow and redirect transportation due to the new development 

that proposed by UNSW. The surrounding buildings are proposed to 

become student accommodation for the future needs of UNSW, therefore 

the central green area become essential for a breathing place.

In terms of the main design, it is acting as a gateway for pedestrian to 

access, accommodating various uses for community engagement, the 

design of hotel then becomes an urban hub and a signature landmark 

building for UNSW. For the Pedestrian Plaza that located on the main 

campus, where the alumni space exists, intended to become a pavilion  

that improve the interaction between alumni students, and a public used 

event space.

Contact
z3421033@zmail.unsw.edu.au

Pictured
1. Overall plan shows the design development 

2. Aerial view for the design

3. View from High Street to the hotel

4. Design of the Light Rail stop

JEFFREY LI
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XIANGQI MENG
UNSW Gate 9 Revitalisation

The intention of my scheme is to revitalise Gate 9 through the element of 

water. The campus is not very far from Bondi and Coogee, yet there is no 

urban layer addressing that connection. The new Light Rail route begins 

in Circular Quay with an abundance of water, and UNSW High Street as 

one of the last stops of this new route would be the perfect location to 

reintroduce the water. As Martin Heidegger once said: ‘A boundary is not 

that at which something stops but as the Greeks recognised, the boundary 

is that from which begins its presencing.’ The pools are strategically 

located at corners of the site, not only to define the precinct but also to 

create view opportunities. The material palette is simple – concrete, copper 

and glass, so that there is a balance of solidity and transparency. The 

copper is deliberately chosen to assimilate with the Clancy auditorium. 

The Pedestrian Plaza is placed on top of the pools rather than around it, 

so as not to compete against the water. The tallowood trees are also an 

import element of my design, which inspired the form of the canopy, Light 

Rail stops and hotel façades, representing the shape of the leaves in an 

abstract approach. 

Contact
amy.meng2046@gmail.com

0410 287 733

Pictured
1. Ground floor plan

2. Alumni Place exterior

3. Model @ 1:100

4. Alumni Place elevation
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UNSW Gate 9

Community, Connection and Continuity

Given the opportunity to propose a redevelopment for UNSW 

Gate 9 there was an opportunity to give revitalised purpose to the 

area and instil a layer of community, continuity and connection. 

Drawing on existing forms and geometries was important in 

creating urban spaces that not only serve the purpose for Gate 

9, but also fit sensitively within the community of the larger UNSW 

campus. Utilising the diagonal flow and movement of the campus 

in this design was important in the connection to the campus 

and creating continuity across the two sites located on opposite 

sides of High Street. The Alumni Place and Light Rail stop use 

bright colours and interesting forms seek to further connect 

this relationship in creating one continuous site and also being 

distinguishable gestures for this corner of UNSW. On a whole 

this design aimed at creating new urban spaces as well as the 

architecture whish gave a new purpose and life of Gate 9.

Contact
jacqui_smiles@hotmail.com

0430 306 996

Pictured
1. View from UNSW to hotel

2. Section through hotel and Light Rail stop

3. Interior view of Alumni Place

4. View of hotel courtyard space

JACQUELINE 
 OLIVER
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EDITHA SUPANGKAT
Bridging the Gap

Given the opportunity to propose a redevelopment for UNSW Gate 9 

there was an opportunity to give revitalised purpose to the area and 

instil a layer of community, continuity and connection. Drawing on 

existing forms and geometries was important in creating urban spaces 

that not only serve the purpose for Gate 9, but also fit sensitively within 

the community of the larger UNSW campus. Utilising the diagonal 

flow and movement of the campus in this design was important in 

the connection to the campus and creating continuity across the two 

sites located on opposite sides of High Street. The Alumni Place and 

Light Rail stop use bright colours and interesting forms seek to further 

connect this relationship in creating one continuous site and also being 

distinguishable gestures for this corner of UNSW. On a whole this 

design aimed at creating new urban spaces as well as the architecture 

whish gave a new purpose and life of Gate 9.

Contact
misow.editha@gmail.com

0452 489 622

Pictured
1. Section cut of the habitable bridge

2. Section cut of the habitable bridge
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JAMES
 VONGPHRACHANH

The Achromatic

UNSW Gate 9 Project

The Achromatic aims to establish a new iconic image for UNSW. 

Due to the installment of a Light Rail stop at Gate 9 thousands of 

students will arrive at this destination on a daily basis therefore 

a memorable welcome is encouraged. The project incorporates 

a central meeting space as the Pedestrian Plaza. The meeting 

space allows for a significant connection between the hotel, 

Alumni Place, Pedestrian Plaza and Sir John Clancy Auditorium. 

The hotel is designed in a twisted form to allow for more green 

spaces and rooftop terraces. Within this form there is a hierarchy 

of spaces from the lobby at ground floor, studio suites, one 

bedroom, two bedroom and pool rising higher. The two alumni 

places are constructed in a similar manner for balcony spaces. 

The integration of two alumni places supports the idea of a central 

meeting space in the plaza. The hotel rooftop, Light Rail stop and 

plaza feature a curved canopy to differentiate between built forms, 

which also provides shelter for pedestrians. 

Contact
james.vongphrachanh@live.com

0409 535 205

Pictured
1. 1:100 sectional model of hotel

2. View of hotel and Light Rail stop

3. 1:500 site model

4. Master plan of The Achromatic
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Gate 9

Previously Gate 9 was an unused space surrounded by uninviting buildings 

and useful only as a thoroughfare. To bring life back into the site the Alumni 

Place and café were sited between the wings of the Chancellery, offering 

an inviting new focus for the plaza while using scale and transparency so to 

not be overbearing. The plaza was divided into active and passive zones; 

with direct paved paths to the bus and Light Rail hubs, grassed areas 

around the existing gumtrees, introverted tree lined spaces, and decked 

spaces for markets and performance space. These were all delineated 

by raised grass beds, creating dynamism in a previously flat space and 

forming a node for graduation ceremonies. The hotel forms a ‘U’ around 

a central courtyard, providing light and privacy to all of the rooms while 

allowing the plaza to extend into this space. The wings of the hotel each 

terminate in gardens looking towards the plaza and the activities within 

furthering the connection between the two spaces while the rooftop terrace 

echoes the language of the Alumni Place and connects the guests to the 

city through uninterrupted views. 

Contact
oskarcarabez@hotmail.com

0401 003 196

Pictured
1. Hotel viewed from Plaza

2. Introverted zone with views to Alumni Place

3. 1:100 sectional model of Plaza and Alumni Place 

4. 1:500 site model

OSKAR CARABEZ
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SAMUEL CARSLAKE
Bridge

The idea was to create a bridging structure. Not as a vehicle for pedestrian 

access, but as a way for the hotel to span the divided site for the project. 

The ‘bridge’ would create a significant and meaningful entrance into UNSW 

campus when arriving on the proposed Light Rail. Deciding on the initial 

form of the idea, the challenge was working out logistically managing it and 

functioning as a hotel.

The form was lifted off the ground at the base, I wanted to allow pedestrian 

movement to penetrate the ground floor plan as not to impede movement to 

campus. This would allow footpaths and bike paths to be worked out later in 

a way that would let pedestrians and bicycle access through the building in 

any place.

Structurally the bridge would need to be braced along the mass above 

the road. I aimed to brace the entire building with a structure that would 

distribute the load evenly from the weakest section down to the ground 

level. The structure was based on a grid that allowed the single and double 

organisation of members. This in turn, allowed me to open up the ground 

level to allow circulation through the façade, as well as leave gaps in the 

structure for desirable space for windows and views.

Contact
samuelcarslake@gmail.com

0447 765 667

Pictured
1. Gate 9 site plan

2. Exploded axonometric and preliminary sketch

3. East section

4. Light Rail elevation
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EMILY CENTNER
UNSW Gate 9 Project 

The project was centred on linking the new Light Rail stop at Gate 9 to the 

rest of campus, both to maximise pedestrian efficiency and to create a sense 

of entrance into the university. This was a direct response to the current 

restrictive movement into the site, as well as a detached feeling created by 

this. In the same way, identifying the failures of the site as a gathering space 

inspired an emphasis on the formation of exterior spaces that balanced 

comfort and intimacy with this overriding sense of connectivity. The dramatic 

alteration to the levels on the site works to enable a high level of efficient 

movement between campus and the Light Rail via an underground link. 

Instead of returning to street level, the courtyard space was lowered to be 

level with the Library Lawn – the heart of upper campus – to create a sense 

of moving into the university. By lowering this space, the courtyard likewise 

becomes more private and comfortable. Proposed alterations to the southern 

wing of the Chancellery to free the ground plane was key in opening up the 

link between Gate 9 and the library whilst maintaining a sense of transition 

and spatial articulation. Greening and enlivening the space was also a 

central consideration, both for reasons of sustainability as well as creating 

comfortable environments. Sustainable concepts extend to the construction 

of the hotel, which contains a water collection and irrigation system as well  

as passive solar strategies.

Contact
ek.centner@gmail.com

0401 382 555

Pictured
1. Entering campus via the Light Rail

2. Site model

3. Street level plan

4. Section through hotel and underground link
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UNSW Light Rail Urban Node

The project formed part of UNSW’s upper campus master plan which 

integrates the 2020 Light Rail station on High Street and includes the 

design of a boutique hotel as well as an alumni plaza.

My design proposal was an attempt to create a healthy and green living 

environment for guests and also for students and staff, while providing 

a connection between campus and the surrounding communities. This 

involved with creating atrium spaces to introduce sunlight and nature 

into the built fabric and, a variety of functional and entertainment spaces 

including indoor and outdoor and also building façade with perforated 

copper sheathing as mediation between the exterior and interior.

The hotel reveals an distinctive way of incorporating outdoor living 

environment into temporary accommodation to achieve the idea of ‘a  

home away home’ and to provide a different form of urban hotel embracing 

Australian nature environment. The Alumni Plaza is linked to the hotel by 

underground tunnel gallery with direct access to the sunken forum, which 

provides a ceremonial space for temporary performance as a continuation 

of the Clancy Auditorium next to it. The sunken forum is surrounded by 

various functional and entertainment spaces like café, kiosk, study pots  

and ping pong table to enhance the dynamic campus living environment.

Contact
carol_kyp@hotmail.com

0432 858 456

Pictured
1. Perspective view from southwest corner

2. Master plan 

3. Hotel section

4. Key design elements: atrium, outdoor, panel

YAPING KE
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SHELDA KRISTIE
Elipsis

With the new Light Rail coming up from Wansey Road to High Street, Elipsis 

is inspired by the curvature of the Light Rail. The ellipse shape of the 

hotel allows for a central void space that provides sunlight to the corridors 

and lobby and the absence of hotel room spaces are green areas, when 

open, allows the air to circulate within the building allowing cooling during 

summer. The Alumni’s form complements the hotel with fins as the structure, 

again, similar to the hotel. It is elevated to maximise pedestrian movements 

towards the Light Rail and has pivot doors to create an open space. The 

ceiling of the Light Rail’s canopy has recessed circular openings that allow 

sunlight to enter and disperse.

Contact
shelda.kristie@gmail.com

0415 391 848

Pictured
1. Hotel from the pedestrian area

2. Alumni from the hotel

3. Site plan

4. Hotel plans
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WEI LIU
UNSW Gate 9

The project is an extension of UNSW campus, which incorporates the 

proposed Light Rail stop. In order to link the two sites together, I reinforced 

the north-south circulation through widen the path and align the proposed 

pavilion along. The hotel entrance is also located at the end of the path to 

be more visible. 

UNSW is recognised by its community environment where student and staff 

can enjoy. So, on the main campus site, there is an amphitheatre leads to 

a sunken garden, circled by a group of pavilion buildings, housing offices, 

gallery and cafe. Between the pavilions, stairs, an elements extracted from 

existing campus, is extensively used. Inside the sunken garden, the lawn is 

slightly elevated from the ground offers more seating area. Without obstruct 

the what is already there, all the pavilions form a gestures to congratulate 

all the graduates, where the ceremony is held behind the pavilion buildings. 

Alumni Hotel is a U-shape on the ground floor and elongated floor plan for 

the upper levels. It creates a courtyard in the middle with north sun access. 

So people can seat down in the and enjoy the hotel rooms cantilever out 

from the façade. All the public areas, like retail and swimming pool, is 

located on the ground floor and the level below. Hotel rooms on upper level 

for better privacy and views.

The Light Rail stop uses the same language as the hotel. Its various 

openings and cut-outs generate a sense of continuity. So people either 

move through the rail stops, or see through. The idea of being in the context 

is what I aimed for.

Contact
wei.perfect@gmail.com

0430 798 588

Pictured
1. Site plan

2. Typical hotel rooms floor plan

3. Sectional model 1

4. Sectional model 2 
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Vibrance at Gate 9

It has been an idea that has greatly revolved and evolved around Gate 9 

precinct and its future important entry point due to the Light Rail stop. 

Making it a colourful, playful yet functional area of UNSW Upper Campus 

has been the main light to make the everyday journey for everyone more 

welcoming and vibrant. 

Hotel Vibrance holds all the in-house functions amongst its colourful façade 

and surrounding the small courtyards with public functions like the hotel 

lobby, restaurant, café, and bicycle hire shop and kiosk. While the upper 

floors play a more semi-private to private function of alumni spaces like 

exhibition area, conference rooms, outdoor gathering space as well as 

accommodation for those visiting. 

Diagonally across on campus side is an adults play and outdoor area which 

functions for a leisure space as well as events space for everyone linked to 

UNSW. Connecting the hotel and outdoor functional area is the Light Rail 

which has been designed to make it comfortable for commuters with shade 

as well as multiple openings for entry and exits.

Contact
kainaaz.variava@gmail.com

0432 858 456

Pictured
1. Ground floor

2. Long section 

3. Short section

KAINAAZ VARIAVA
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Elements of Nature

Because the trees left a huge impression on the site, they are preserved 

and taken into consideration of how they could shape the urban space. With 

four elements of nature, earth, air, fire and water the urban spaces contain 

greenery, swings, bonfire and water features. In terms of sustainability, there 

are green walls, geothermal heating and cooling system, solar tress and 

rain water collection. The Alumni Place is surrounded by trees to create a 

relaxed meeting space for gathering and its rooftop has seating for small 

activities after graduation. It is connected by a bridge to the other side 

at an angle that creates a connection between Gate 9 and the UNSW’s 

future extension area. The bridge links with another bridge containing retail 

shops that leads to the end of the Light Rail via shops. These bridges give 

alternative way of travelling as there will be a huge human traffic on ground 

level. The hotel has separate staff and guest circulations. The bar and 

restaurants are on ground floor to maximise retail potential. The second 

floor has recreational and business centre, which is connected to the 

bridge. The hotel rooms are raised to get views and are stepped to avoid 

overshadowing. The rooftops are an alliteration of the urban spaces for  

more interaction.

Contact
kyarnyoyin@gmail.com

0424 404 534

Pictured
1. Site plan

2. Alumni Plaza ground floor plan

3. Alumni Plaza rooftop view

4. Light Rail view

KYAR NYO YIN
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ESTHER CHONG
UNSW Gate 9 Project Competition

Gate 9 Project called a Pedestrian Plaza, a hotel and an Alumni Place. The 

Pedestrian Plaza wishes to encompass the pedestrian traffic expected 

from the Light Rail stop at Gate 9. The hotel is mainly for visiting alumni, 

professors and lecturers while the Alumni Place is an avenue for graduates 

to gather and catch up. There was a need to design for the future master 

planning of the new campus area and beyond thus the hotel should not only 

create a mark for UNSW at Gate 9, it should also respond to the remaining 

area. My project saw the hotel responding to the rest of the unbuilt campus 

as well as a mark along High Street. The Alumni Place consists of a café 

and a function room, both designed to be lightweight pavilions and aimed 

to blend into the site rather than disrupt what is already there.

Contact
estehr.ccm@gmail.com

0450 220 112

Pictured
1. Perspective view of hotel and light rail stop from High Street

2. Perspective view of gate 9

3. View of alumni place
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UNSW Gate 9 Competition

My proposal for the Gate 9 competition aims to establish a sense of entry 

whilst enhancing the student experience and remaining sympathetic to the 

site and the university. The elevated pavilion provides a flexible space that 

can be adapted for various events with a form that expresses this flexible 

space as a series of pods nestled within the existing trees, abstracted from 

the angular shape of the auditorium behind. The Alumni Plaza flows from 

the Clancy Auditorium onto a timber deck connecting to the pavilion, as a 

series of moments through the ceremony of graduation. A forest of columns 

commemorate students past and present and provide a metaphorical 

presence to the plaza, creating a constant interaction between students, 

alumni and guests. 

The hotel addresses High Street mimicking the flexibility of the pavilion 

through its form and acting as a gateway to the future campus of UNSW.  

The Light Rail stop acts as the connecting element, weaving its way across  

the street between the different elements but never touching, maintaining  

its own character and identity. 

Contact
jeremycurtain@gmail.com

Pictured
1. Pavilion perspective

2. University elevation and pod sections

3. Hotel corner perspective

JEREMY CURTAIN
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Gate 9

The Urban Link

This urban design project provides UNSW with an opportunity for new 

connections, public spaces and a monumental entry point for Gate 9. The 

proposal compliments and creates a distinctive character between the 

existing grounds and the future expansion of the campus. The program 

of the project includes an Alumni Place, Pedestrian Plaza, hotel, eateries 

and Light Rail stop. The planning and design is heavily influenced by the 

geometric forms of the existing buildings and canopies along the upper 

campus, angular forms are used to create modern vibrant spaces to 

encourage an urban network between the existing and new spaces.

Contact
sallihanninen@hotmail.com

0404 665 550

Pictured
1. The Light Rail stop located on High Street

2. View from Public Plaza facing the hotel

3. Interior view of the hotel lobby and the iconic atriums

4. 1:500 site model

SALLI HANNINEN
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UNSW HAP

To connect the new expanded site to the rest of the UNSW campus, 

the approach of using building alignment has been applied. The 

aligned hotel and Alumni Place form an ‘8’ shape which encourage 

a diagonal relationship between the two parts of the site. It also 

intersects with the new Light Rail route, creating an overcrossing.

The hotel is divided into two blocks for the long and short-term 

staying respectively. The amenities are located at any blocks 

according to the needs of residents. With the hotel blocks being 

separated, a courtyard space can be created, allowing a link  

from the existing campus to the current site as well as to the  

future campus. 

The Alumni Place will serve as a new gateway to UNSW. It is at 

a centre of space that provides various walkways towards the 

surrounding areas. It is also a structure that accommodates 

gathering activities, serves as a meeting point for people that  

come from different directions.

Contact
edhung@mail.com

Pictured
1. Hotel courtyard perspective

2. Hotel perspective from north

3. Site plan

4. Analysis diagrams

KING HAN (EDWARD) 
 HUNG
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Gate 9

Open Gateway

UNSW wants to build a new hotel and Alumni Place at the corner of 

High Street and Wansey Road, Kensington, near Gate 9. In part it is a 

response to the light rail service currently under construction, which 

will dramatic change the flow of people entering and leaving the 

campus, and offer new opportunities for the campus to connect with 

the wider local area and community. This will effect the current green 

space in front that Sir John Clancy Auditorium, which will also need 

to be overhauled as part of the site’s redevelopment. 

This proposal has combined hotel and the Alumni Place into one 

building. It will have a large central atrium to provide natural light 

and ventilation throughout the building. The hotel façade combines 

elements of UNSW’s Brutalist history while promising a new vibrant, 

dynamic future. Having one building will make the program work 

much better, not only because having one building allows for more 

open space, but also because UNSW would get good economic 

benefits from it. 

The ground level would be accessible to students, staff and the 

general public. It includes an auditorium, a café, and bar. The 

second level will be a semi-restricted area and the principle alumni 

level. It will house a restaurant and commercial kitchen. The next four 

levels are for the new UNSW Hotel. All 90 hotel rooms have access to 

communal facilities including computer stations and laundry. There  

is also an open-air pool with a nearby gym and sauna. 

The existing area outside the Sir John Clancy Auditorium will be 

rejuvenated with a simple circular green, which mirrors the UNSW 

sports green on the other end of the campus. The green will be raised 

to allow seating around it. The need for a formal gate will be removed, 

inside the areas around the green will be paved and connect it 

seamlessly to the Light Rail stop and the new hotel and Alumni Place.

Contact
stavros@studioda.com

0448 525 845

Pictured
1. View of the circular raised green with the Light Rail 

and hotel/Alumni building in the background

2. View from open-air pool

3. Interior view of the hotel bar

4. 1:500 site model

STAVROS
 KAZANTZIDIS
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SEO WOO LEE
TfNSW/UNSW Design Competition

UNSW Gate 9 project

The UNSW Gate 9 Project possesses the meaning of new journey. It 

can be a new campus to university, university life to new arrivals from 

Light Rail, and further a new world to students who are graduating. 

Therefore, the UNSW Gate 9 Project has a welcoming façade of Alumni 

Centre on each side of High Street. The two Alumni Centres that 

face each other has similar façade that gives a unity toward existing 

campus and new campus. Both of the two Alumni Centre lifted up from 

the ground which gives a feeling of gateway to the pedestrian walking 

underneath, which has meaning of entering toward new world.

The position of Alumni Centre and Hotel-Pedestrian Plaza complex 

are aiming to redesign the campus by giving a generous courtyard. 

However, the courtyard on existing campus and new campus has 

different feature because of existing campus side possesses  

existing trees. 

The height of Alumni Centre and Hotel-Pedestrian Plaza complex has 

considered the existing buildings and the view toward the Randwick 

Racecourse and city. Furthermore, to achieve a fine view of UNSW 

from the city by Light Rail, the height and materials of building has 

been considered. 

The UNSW Gate 9 Project suggests the new guideline toward new 

campus. However, it composes the existing language of former 

university campus. 

Contact
sowo1191@naver.com

0450 751 191

Pictured
1. North Alumni Centre view from hotel

2. South Alumni Centre view from High Street

3. Northern view from Gate 9

4. South elevation
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Gate 9 Project 

TfNSW/UNSW Design Competition

The form of my design is to promote a welcoming gesture to the users and 

highlight the circulation path to emphasis the idea of students coming and 

going, journey and future. The Alumni Place is placed on both sides of the 

campus, where the landscape design in front of the Clancy Auditorium 

is coherent among the whole campus to provide a grand entrance to the 

Clancy Auditorium and the campus. The main walkway at the entrance 

towards the Clancy Auditorium features with nine signs of the nine faculties 

of UNSW, it is part of the Alumni Place aiming to provide an area for photo 

taking. The public facilities which are shared by the hotel and Alumni 

Place are placed at the corner on the western end. It is established with 

a higher building that aims to act as a physical and visual marker, and to 

complement the UNSW library tower in the upper campus.

Contact
sikwai.tam@gmail.com

Pictured
1. View of Alumni Place and hotel from the main walkway

2. Grand entrance with nine signs featuring nine faculties of UNSW

3. Grand entrance view from proposed bus stop

4. Interior view of the bar at Alumni Place/hotel

SIK WAI TAM
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Gate 9 Project 

TfNSW/UNSW Design Competition

My design is aiming at turning Gate 9 as the new main gate for UNSW 

through creating a more noticeable arrival entrance and the red pavement 

used on main walk. The openness on Clancy Auditorium is maintained by 

having a low rise Alumni Place. The Alumni Place serves as a social hub 

and photo spot for events held in Clancy Auditorium. The hotel is formed 

by two components, a tower and a courtyard building. All buildings are 

elevated off the ground to enhance the permeability. 

Contact
joyceymt@gmail.com

0424 187 197

Pictured
1. 1:500 model of the whole scheme

2. Close up of the hotel block 1:500

3. 1:100 hotel tower showing spatial arrangement

YANMAN TONG
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UNSW Plateau Campus

Located on UNSW’s Upper Campus on High Street at Gate 9, and including 

the redevelopment of land on the north side of High Street within the Arthur 

Street expansion area partially owned by UNSW, the proposed development 

has been branded as ‘UNSW Plateau Campus’; a new university district to 

provide accommodation, transport, food options and retail spaces at the 

gateway of an international university. 

This master plan aims to establish a connection between the existing 

university campus and proposed plateau campus, providing a new 

integrated transport hub and opportunities for passive recreation at UNSW.

Contact
benjamin.vella@gmail.com

0478 171 319  

Pictured
1. ‘Plateau’ site master plan

2. High Street and Wansey Road hotel intersection

3. Alumni Pavilion looking at Graduation Lawn

4. UNSW Light Rail platform and shelter

BENJAMIN VELLA 
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Aperture

This project explores the existing pedestrian experience in a disconnected 

public square, in a university which requires formal connection to the 

university as a whole. Furthermore, the design investigates the opportunities 

for this looking through a sustainable lens, with a goal of creating a forward 

thinking university with an international presence. 

Through site analysis, it was evident that the existing circulation was 

disconnected and convoluted, creating a strong disconnect between upper 

and lower campus. This design achieves a seamless connection between 

upper and lower campus, as well as creating defined circulation paths 

within the proposed Alumni Plaza. 

The Chancellery has become a clear blockade between the street, and 

the Library Lawn, disconnecting the symbolic lawn with the street. To 

remedy this, the ground plane from the street to the Library Lawn, has been 

gradually sloped down, creating a clear line of site and circulation path 

from street to the university. To achieve this, the Chancellery has been lifted 

up, creating an interaction with the building when walking beneath it. 

The urban design has a sustainable thread running through it, in the form 

of aperture technology. The hotel has a biomimetic façade of operable 

apertures, controlling light, wind, and heat gain. These can be manually 

operated, or set to react automatically to the environmental conditions. This 

aperture technology is transported through to the Light Rail stop, which 

allows human interaction with the operation of the apertures.

Contact
jesse.emsalem@gmail.com

0415 889 458

Pictured
1. Aperture corner

2. Urban scheme

3. Site plan

4. Hotel from Light Rail stop

5. Alumni Place

JESSE EMSALEM

4
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Gate 9 Project

The project focuses on providing an innovative, sustainable and 

technological environment for the students and staffs and also to revitalise 

the green spaces within the campus. The walkway of Gate 9 is enhanced 

with having eucalyptus trees on both sides of the walkway to focus on 

Sir John Clancy Auditorium, making it one of the landmark of the upper 

campus. The walkway is made up of piezoelectric tiles that generates 

electricity when step upon providing a sustainable option for the university. 

The sustainability of the university is also carried on to the hotels façade. 

The façade consists of algae tubes that can generate biofuel when sunlight 

hits upon it. Also, to help build the connection between the developed 

spaces and nature, the Light Rail station is encased is a box of greenery 

providing the opportunity to grow native plants and berries and serves  

as habitat for the birds.

Contact
shuang.hns@gmail.com

Pictured
1. Overview of site

2. Site plan

3. Hotel International

NEE SHUANG HENG
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UNSW Gate 9 Project

This proposal is the result of site analysis which focused on pedestrian 

circulation around the site and future expansion of the site. The Pedestrian 

Plaza is designed to be open space which can hold various outdoor events 

and let pedestrians pass through freely. The mass of hotel and Alumni 

building is separated by a passage which will be connected to the future 

campus extension. All living space in the hotel is facing north and has view 

towards Sydney CBD. The Alumni space is to be a multi purpose open plan 

indoor space which can be widely open to the outside. The restaurant is 

on the first level of Alumni building which oriented to have view towards 

Sydney CBD and Royal Randwick Racecourse. The layout of the hotel is 

done to achieve easy cross-ventilation and panels on the hotel tower are 

automatically folded to create more sunshade during the summer and 

unfolded to let more light in during the winter. Trigeneratoion energy plant 

under the hotel will provide heating, cooling and electricity for the hotel,  

the Alumni Place and Clancy Auditorium building.

Contact
hongwlgns@hotmail.com

Pictured
1. Rendered image of Pedestrian Plaza

2. Site plan

3. Rendered image of Light Rail station

4. Elevation showing the hotel and Clancy Auditorium

JI HOON HONG
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Interconnection 

The aim of this project is to create an architectural whole in an urban setting 

that responds to UNSW’s vision of being a leading university in a global 

context. The overall concept of the design is interconnection. The spatial 

crossing of paths and forms is to reflect the crossover and interconnection of 

intellectuality and culture to generate progressive and innovative ideas that 

have an international impact. Furthermore, the design explores advanced 

sustainability features to explore environmental interconnection.

Contact
yilin_lee11@hotmail.com

0423 266 040

Pictured
1. Pedestrian Plaza 

2. Site plan

3. Light Rail platform

4. Hotel interior 

YILIN LEE
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PAUL SALVARINAS
UNSW Gate 9 Redevelopment

Segmentation 

The UNSW Gate 9 Redevelopment project explores the notion of 

segmentation in design, and a how a series of refined individual components 

can come together to form the whole. Each individual component – the Light 

Rail Station, Urban Plaza, hotel and Alumni Place – is considered in form 

and colour and how they relate to establish a new major entrance and plaza 

for UNSW. Bringing the university into the future is also at the forefront of the 

design through the interaction of technology and sustainability, incorporating 

water, wind and solar harvesting systems, and facades that are reactive to 

their environment.

Contact
p.salvarinas@live.com

Pictured
1. UNSW Gate 9 Plaza

2. Plaza, hotel and Alumni Place

3. Site plan

4. Light Rail stop and wind harvesting façade
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UNSW Light Rail Urban Project 

Enlightenment – The High Street Light Rail project is dealing with two 

detached sites separated by High Street. The underlying concept for the 

Light Rail integration is to treat the Light Rail line as the thread that stitches 

the two sites together. To stress that the sites are linked and part of a greater 

UNSW campus, vehicular traffic is diverted to Wansey Road and High Street 

is used as a dedicated Light Rail stop shared with a Pedestrian Plaza. The 

overall urban design strategy is to link the various components of the urban 

space through desire lines and active and passive outdoor areas. The 

concept was driven by enhancing the existing built edges that define the 

existing public space. 

The Chancellery – The right wing of the chancellery was modified to open 

up the space and stress the importance and significance of the Clancy 

Auditorium. A thoroughfare was inserted and projected at a 45 degree angle. 

The implied desire line connects to the hotel, Light Rail and future UNSW 

developments. A glass box was then inserted to close the urban square and 

provide a framework for outdoor active activities.

The Clancy Auditorium – In an attempt to provide space for the Alumni 

Place in an otherwise restricted site, the roof of the auditorium was sliced 

off and a floor inserted above. The building was then encased in a glass 

pyramid giving importance to the building through symbolism of education 

and wisdom. 

The Hotel – is a single loaded, rectangular building form, utilising summer sun 

and north-easterly breezes. The concept of the hotel was to emphasis the 

urban edge along the Pedestrian Plaza and Light Rail stop.

Contact
e_sarafian@hotmail.com

0415 587 960

Pictured
1. Section along High Street, showing outdoor urban square

2. Site plan, showing overall urban strategy

3. Sectional perspective through hotel and Pedestrian Plaza

4. Sectional perspective through auditorium/Alumni Place and urban square

5. Perspective of the Light Rail stop/Pedestrian Plaza

EDWARD SARAFIAN
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KAMRAN SINGH 
SATHAR

Architectural Fold

A scheme that explores the folds in landscape, elevation and 

circulation. A focused approach in the use of fabric to explore 

the folding nature of our built environment. With precedents of 

the Pedestrian Plaza at BGU University, Israel, and Wroclaw’s 

Euro Stadium and tram-stop, Poland, the proposal suggests an 

elegant place of arrival, which ripples out across the proposed 

Pedestrian Plaza at Gate 9 and up the proposed hotel. A novel 

technique of implementing new ‘solar bead’ technology on 

external blinds generates a softness and flexibility to the way 

we view cutting-edge technology. Additionally, the scheme aims 

to capture moments of movement of both people and vehicles 

by adopting several cantilevered forms, almost framing ‘scenes’ 

across the site; most notably the lawn at the entrance of the Clancy 

Auditorium. The overall effect is two built-forms that appear to 

be shifting against each other. The proposed hotel attempts to 

draw the openness of the Pedestrian Plaza through an open plan 

throughout the ground floor; with glass façades offering complete 

visibility across the site. This is centred on an atrium that floods the 

interior environment with light in a courtyard manner. Movement 

is subliminally exhibited through the atrium’s water feature, subtly 

alluding to the large amount of circulation present around Gate 

9. The architectural fold ushers the arrival of people, ideas and 

memories, both new and old.

Contact
kamran.sathar@gmail.com 

0408 900 902

Pictured
1. Proposed Gate 9 entry

2. Light Rail stop with proposed hotel in background 

3. Proposed scheme site plan

4. Alumni Place looking towards Light Rail stop
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ZHIGANG (VICTOR)
SEITLight Pier @ Gate 9

Inspired by the opening and closing of Barnacles found on the 

beaches of Sydney, the hotel also frames of the sunrise from May 

to August that illuminates the bridge linking the hotel to the main 

campus. This pathway of light represents the path of knowledge 

that is a constant cycle during sunrises, which ties in with the 

university’s vision to ‘never stand still’, and that life is a journey of 

constant learning. The barnacle structures on the Alumni Place, 

hotel and tram stop open and close to control daylight passing 

through it while generating electricity from the solar panels.

Contact
victorseitzg@hotmail.com 

0468 552 068

Pictured
1. Hotel view from Clancy Auditorium

2. Tram stop and hotel

3. Hotel deck

4. Illumintated bridge during sunrise
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Gate 9 Project

Pneumatic Respiration

Being a student we want a comfortable inviting space with places to sit, 

places to eat, places to play, places to study and places to gather which 

are all conveniently connected. The Masterplan concentrates on the 

existing spatial qualities and aims to redefine the existing experience. The 

aim is giving people reasons to be outside, no one will stay outdoors to 

stare at an empty plaza. Providing greater connections to flexible spaces 

and encouraging people to assemble within a space and use the space 

freely for their individual expression, benefit, comfort or interpretation. 

How can the campus retain its existing landscape character and still be 

identified as a university campus while employing water sensitive urban 

design (WSUD) principles? The Light Rail stop is a forward thinking 

approach, an example that employs existing stormwater management 

principles and applying to the site to express its individual identity.

The public space is informed by its user; this is determined by social 

patterns in the public realm. Whether the space is designed intentionally 

or unintentionally it is basic human nature to interpret a space for an 

individual’s own use. To what extent must a design adhere to this principle? 

Creating a distinct identity as a research university and an education 

and health district the masterplan concentrates on circulation, movement, 

activity, the user’s spatial experience, the creation of a greater sense of 

arrival a central, democratic space to serve as a public forum for student 

activities, a place for casual encounters, and a space for the entire student 

population to unite as a whole. UNSW Gate 9 be a 24/7 a sustainable live-

work-play community to explore, exchange and entertain. The idea is to 

provide a flexible space that will encourage people to ‘interpret’ a space in 

the way that they want to use it, for people to ‘improvise’ within a space for 

example using a wall as a place to sit and then for people to ‘naturalise’ to  

a space, making it their own. 

Contact
deanwardy@hotmail.com

0422 973 047

Pictured
1. Alumni Place – day

2. Hotel

3. Hotel

4. Light Rail section

5. Schematic diagram

DEAN WARDY
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NAILAH MASAGOS 
 (HONOURS)

What Time is this Space?

Experiencing traces of temporality in architecture

The presence of time is deeply embedded within the daily rhythms 

of human beings and living things alike. Since ancient times, we 

have learnt to structure our living patterns to follow the natural 

cycles of day and night, the phases of the moon and the changing 

seasons. In our lived-in environments, traces of time prevail in the 

surfaces of objects that surround us. With the invention of time-

keeping paraphernalia, humans were presented with a form of 

measurement of the precise duration between events or moments 

in space. As a consequence, the experience of passing time  

as a phenomenon embedded in our surroundings often slips  

by unnoticed. 

This thesis enquires into the traditional role of architecture as a 

signifier of permanence situated within the context of the transient 

reality of things. It seeks to understand both the physical and 

experiential traces of time that we encounter in the spaces 

we inhibit. This study undertakes a research-through-design 

methodology, structured into two parts: theoretical and design 

based investigation. The first comprises of an interpretative 

inquiry into existing literature followed by a critical analysis of two 

built architectural projects. Concepts derived were investigated 

through a hypothetical design proposal on a selected site, the 

Sydney Observatory. Final outcomes of this research is intended 

to provide insight into the ways in which foregrounding time in the 

early stages of the design can stimulate new ways of conceiving 

and experiencing architecture.

Contact
masayu.nailah@gmail.com

Honours Research Supervisor: Doctor Russell Rodrigo

Pictured
1. IV. Day-time

2. V. Night-time 

3. VI. Landscape-time



D E S I G N  B Y :  Equilibrium Design
equilibriumdesign.com.au

It is within this particular frame 
of aesthetics and ethnics that I 
would like to offer my warmest 
congratulations to all who 
have endured the honourable 
labour required for a graduation 
studio. All of you inevitably 
have been challenged in your 
graduation project to engage 
with this particular educational 
ethos at UNSW Architecture.
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